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the new \NUORLIIZER ORGAIRON 


THE ONLY ELECTRONIC ORGAN with True Church Organ Tone 


Wurlitzer presents the new Series 20 Wurlitzer 
Orgatron, an instrument possessing all of the tradi- 
tional characteristics of design and tone so long associ- 
ated with the Orgatron. 


Wurlitzer-built, this new Orgatron meets fully the 
requirements of American Guild of Organists speci- 
fications and sets new standards of performance, 
thanks to Wurlitzer’s vast electronic engineering facil- 
ities and long experience in the building of fine 
musical instruments, 


Introduction of the new Series 10 single manual 
Wurlitzer Orgatron designed specially for smaller 
churches, chapels, Sunday school rooms and the like, 
will be made soon. 


Write for names of nearby churches where you can 
hear the Orgatron—also name of nearest Wurlitzer 
Orgatron dealer. Your name on his Priority List will 
assure earliest possible delivery of a new Wurlitzer 
Orgatron. The Rudolph Wurlitzer* Company, Orga- 
tron Division, Dept. 1501, North Tonawanda, N.Y. 


*THE NAME THAT MEANS Music TO MILLIONS 




















MUSICAL DIRECTOR WANTED 
By ORGAN MANUFACTURER 


Unusual opportunity now open for the right man. 
Must be under 40 years of age and of sound 
health; have personality which will enable him 
to meet people of average culture or better, make 
friends with them quickly, and influence their 
thinking; sales or other business experience 
definitely valuable but not absolutely necessary 
if other qualifications are tops. Position will 
entail some traveling. 

Must be thoroughly grounded in organ, able to 
play classical and semi-classical literature plus 
touch of popular. Showmanship and flexibility 
to meet broad range of tastes is important. Must 
have experience and ability in arranging for 
organ. Should have some teaching experience, 
preferably music; experience in writing instruc- 
tion .books valuable asset. 

Position with old established but progressive 
firm with highest financial rating. Write imme- 
diately giving full particulars and complete his- 
tory of activities for past ten years, in first letter. 
Box 71, c/o The American Organist, Richmond 
Staten Island 6, N. Y. 





























There is something about 
the very nature of bell 
music that expresses the 
memorial spirit . . . and 
in the harmonic tuning of 
a Deagan Carillon bell 
music attains heights of ex- 
pression never before ap- 
proached. . . . Here is 
tonal fidelity that stirs the 
soul, beauty that holds the 
promise of joyous reunion 
on other shores. . . . What 
form of War Memorial could 
possibly be more eloquent 
or appropriate? Let us send 
you interesting particulars. 
« « « d, C. Deagan, Inc., 
371 Deagan. Building, Chi- 
cago 13, Illinois. 
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REEDS 


Reeds are essentially color stops rather 


than noise makers. True, they may be 
powerfully voiced, but then their useful- 
ness is limited; or they are sometimes 
voiced with such an opaque quality of 
tone (fundamental) that it covers up the 
flue tone used in combination. 

Our chorus reeds have sufficient har- 
monic development that their tone re- 
inforces the flue tone through the whole 
range. The reed tone colors and intensi- 
fies the flue tone without hiding it. 

Our characteristic reeds (Clarinets, 
Oboes etc.) are clear and keen. The 
balance between treble and bass makes 


their tone easy to manage. 


AEOLIAN-SKINNER 


ORGAN COMPANY, Inc. 


G. DoNALp HARRISON, President 
WILLIAM E. ZEUCH, Vice President 


Factory and Head Office 
BOSTON 25, MASS. 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Christmas Music 


It is suggested that all arrangers making anthems out of other 
materials, clearly state on the printed copy exactly what the 
original music was and what it was intended for. No ‘an- 
thems’ of any kind wiil be accepted for review in these 
columns if derived from secular sources. 

*A5C—Amish, ar.H.Gaul: “Amish Carol of the Hills,” 
G, 5p. me. (Galaxy, 15¢). An unusual work calling for 
chorus with occasional divided parts, and an attractive ac- 
companiment, against which runs a solo melody, taken first 
by four basses, then a few basses, then a tenor, etc. It makes 
appealing music in the good old-fashioned manner all too 
rare in these days. 

A1C—Dr. Edward Shippen BARNES: "A Little Christmas 
Pastorale,” E, 2p. e. (Mission, 10¢). G.F.Kayser text. A 
combination of melody for unison voices capable of com- 
fortably taking an upper F-sharp, and an accompaniment 
that adds a quiet joy of its own. It’s one of those individual- 
istic, classic sort of things that holds its head high, yet draws 
the hearers up to it. A real creation, we think, the kind of 
music that has unlimited possibilities when vision reigns at 
the console. 

A1C—Dr. Clarence DICKINSON: “Song of Christmas,” 
G, 3p. e. (Gray, 15¢). Martin Luther text. Published in 
1924, but even better for troubled 1945. We'd say either 
a finely-sympathetic solo soprano or all the men in unison, 
singing softly from the hearts—and they will if given the 
chance. How refreshing real music still is. 

A1C—John HOLLER: “Dost Thou in a manger lie,” D, 
4p. e. (Gray, 15¢). J. Mauburn text. A quiet melody of 
good value that seems to invite antiphonal singing, men’s 
voices taking one phrase or sentence, answered by women’s; 
the melody will make an appeal no matter in which way 
interpreted. 

AW2C—Dion W. KENNEDY: “In the Dark of the 
Night,” Ef, 6p. md. (Mission, 15¢). J.D.Pettus text. A 
more complex style, changing tonality often, going unexpect- 
ed places, but not indulging in dissonances; none the less it 
needs pretty good singers. 

*AM3C—Dr. Channing Lefebvre: “Old Carols for Young 
Men,” 17 pieces, 19p. e. (Galaxy, 40¢). Here’s a grand 
little collection of grand old Christmas carols arranged for 
t-b-b, the kind of stuff that will make for a merrier Christmas 
wherever a few men are gathered together and willing to 
sing; ‘‘for indoor and outdoor carolling,” says the score; for 
a bit of good fellowship and a lot of joy, says the reviewer. 

*A5C—Praetorius, ar.C.A.Scholin: “Lo how a Rose e’er 
blooming,” Af, 4p. me. (Hunleth, 16¢). The old familiar 
music and text set for adult chorus with divided parts, against 
which the junior choir sings the melody, also in divided parts. 


General Service Music 


A—Dr. Edward Shippen BARNES: “Jesus my Savior look 
on me,” Af, 8p. me. (J. Fischer & Bro., 16¢). E.Elliott 
text. Very simple music of hymn-like character, ornamented 


IN EVERY CORNER SING 


by JOSEPH W. CLOKEY 


A book on the Art of Musical Wor- 
ship. Non technical. For the layman 








and amateur musician. 
50¢ 
14 East 41st St., New York 17 


Morehouse-Gorham Co. 
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by mild figuration in the accompaniment and given sufficient 
variety of treatment to make a real anthem of it, somewhat 
reminiscent of the good old days before composers thought 
more of themselves than of the job in hand. A simple, 
melodious anthem, with enough work to make the choir take 
interest. 

A—Dr. Joseph W. CLOKEY: “The Lord is my Shepherd,” 
G, 7p. me. (Gray, 16¢). A four-part version of an anthem 
available also for seven-part. A fine anthem in classic vein 
setting the Psalm about as effectively as could be desired. 
What the text means, the music says, eloquently; “I shall 
not want,” “in green pastures,” “beside still waters.” Possi- 
bly this is one of the best of Dr. Clokey’s anthems, and yet 
it is within reach of any good choir. Bends slightly toward 
what we erroneously call modern, but it’s sane from start to 
finish, yet never commonplace. 

A—Arthur DAVIS: “Benedictus es Domine,” D, 6p. e. 
(Gray, 16¢). A fine business-like setting that tends to busi- 
ness and provides what the service needs without losing time; 
interesting enough for non-liturgical churches as well. 

* A—J.M.Haydn, ar.C.A.Rosenthal: “Which once to Abra- 
ham Thou didst promise,’ Gm, 7p. u. md. (Schirmer, 16¢). 
Latin and English texts. The text means nothing but would 
be all right for tabernacle services—‘‘Which once to Abra- 
ham Thou didst promise, and to his descendants,” that’s all 
there is to it. But even if the Christian church can hardly 
be interested in such a text, having nothing to do with the 
Christian religion, every would-be composer of anthems owes 
it to himself to get this anthem and see how writing should 
be done. No sing-song hymn-style here. 

A—Austin C. LOVELACE: “Come Thou almighty King,” 
F, 6p. e. (Brodt, 15¢). Here’s one for every choir. The 
normal solo parts are for unisons and if the sudden intro- 
duction of that unexpected 2-4 measure doesn’t make a con- 
gregation feel the text with new emphasis, we miss our guess. 
Simple music, but the real stuff to set the text. 

A—Don MALIN: “Open thy gates,” Df, 8p. e. (Schirmer, 
16¢). R.Herrick text. A smooth-flowing anthem that ex- 
emplifies the art of combining accompaniment and voices so 
that the former doesn’t crowd the latter but rather fills in the 
breathing spaces—see measures five and six, for example. 
“Open thy gates to Him who weeping waits, and might come 
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S Parts for or complete relays, combinations, s 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


GROW The W. H. REISNER MFG. CO., Inc. 
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THE MISSION MUSIC COMPANY 


Santa Barbara, California 
Announces Publication of these Octavo Numbers 
by Raymond B. Eldred 
S.A.T.B. — .10 
2. In the Dark of the Night by Dion W. Kennedy 
} 


Christmas Carol-Anthem, s.A. — .15 
3. A Little Christmas Pastorale | by Edward Shippen Barnes 


1. Prayer for America 


FOR UNISON VOICES — .10 
4. Only be Still by Edward Shippen Barnes 
A short general Anthem, S.A.T.B. — .12 


5. God in Heaven by Raymond B. Eldred 
Solo for Soprano or Tenor, Standard Edition — .50 


Complimentary copies on request 












































RIGREARSSE Fine for Christmas Gifts PRARARS 
The World’s Finest Musical Masterpieces in these 


24 GREAT MUSIC BOOKS FOR ORGANISTS : 


SVPRIBOD! 9 TAVORITE | 


@) leF. 
i pee a : Everybody's Favorite, No. 11 
ec 
ie Organ Pieces 
i ] Fifty-three compositions, 192 pages; especially selected pieces 
covering entire field of organ music. A folio every organist 


should own. “There ought to be a law against valuable collections 
like this; the buyer gets too much for his money.” 











Everybody's Favorite, No. 17 


139 Selected Organ Pieces 


Contains one hundred and thirty-nine compositions, 192 
pages, embracing Preludes, Postludes, Chorales, Marches, 
Oratorio selections, etc., ‘plus instructions on how to 
modulate and improvise. Hammond registration indicated. 





ORcan mi fulikyre 


ROLAND DIGGLE Everybody's Favorite, No. 27 


Organ Music 


Sixty-eight compositions, 192 pages; presents a studied 
and specific program for the organist for use on small 
or large organs; special emphasis on the practical. 
Hammond registration also. 


























Everybody's Favorite, No. 37 


Selected Organ Solos 


Contains fifty-two compositions, 192 pages, outstanding pieces 
selected by Roland Diggle as especially excellent for recital 
and concert use as well as for the church service. Hammond 
registration added. 





Everybody's Favorite, No. 47 


Standard Compositions for Organ 


Contains fifty-six compositions, 192 pages. Another 
grand collection of organ solos compiled and edited 
by Roland Diggle for the average organist and the 
average organ. Includes Hammond registration. 





Everybody's Favorite, No. 54 
A Master Selection of Compositions for Organ 


Contains fifty-two pieces, 192 pages, edited and arranged by 
Roland Diggle who kept the average church organist in mind 
in making his selections. All playable by organists of average 
ability. With Hammond registration. 





Price $1.00 Each At your musicjdealer : a Or postpaid direct from 
AMSCO MUSIC PUBLISHING COMPANY 
1600 Broadway New York 19, N. Y. 








28-12-305 
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in, but that held back by sin.” An unusual text and a worthy 
anthem. 

AM—Carl F. MEULLER: “Guide me O Thou Great 
Jehovah,” F, 6p. me. (Galaxy, 16¢). W.Williams text. An 
unusual and a good setting for men’s voices, built on a good 
theme that, once established, is used against a varied treat- 
ment of the other parts. 

A—Dr. T. Tertius NOBLE: “Thy kingdom and dominion 
endureth forever,” Cm, 8p. md. (Galaxy, 16¢). Psalm text. 
A fine anthem on the brillant side with lots of strength and 
conviction, for the better choirs. 

*AS—Polish, ar.K.Downing: "Polish Chorale,” C, 2p. e. 
(Schirmer, 15¢). “‘Out of our suffering, Father, our voices 
rise up to Thee.” A patriotic song for occasions when the 
problems of Poland are the theme. 

A—Forrest G. WALTER: “I thank Thee God for gar- 
dens,” Df, Op. a-t. s-a.e. (Presser, 16¢). A.M.Parise text, 
for use in the springtime; lovely melodic sentimental music 
of the kind that isn’t dead yet by any means, for choirs that 
don’t think more highly of themselves than they ought. 

A3—Powell WEAVER: “Spirit of God,” E, 9p. u. me. 
(Galaxy, 18¢). A good setting, smooth melody, sane har- 
monies, so well handled that the tenors are hardly missed ; 
obviously written for the smaller choirs where an occasional 
dearth of tenors makes a four-part anthem impossible. This 
is a good one for the purpose. 


GRAY-NOVELLO ANTHEMS 

The following new Novello publications are available in 
America through the H. W. Gray Co. 

A—Frederic Austin: ‘Te Deum Laudamus,” F, 11p. me. 
English text; only a little dividing of parts. 

A—Wm. H. Harris: “Peace I leave with you,” G, 4p. me. 
15¢. 

A—Gordon Jacob: “Sleep secure,” G, 3p. u. me. 
“To my humble supplication,” D, 3p. u. e. 

A—C. S. Lang: “Communion Service,” A, 25p. English 
text, only a little dividing of parts. 60¢. 

A—Walker Robson: “O Holy Spirit of peace,” Ef, 4p. 
me. 15¢. 

AW3—Brian Trant: 

AN—Ronald Woodham: 
md. 

They are listed here because so many readers are particular- 
ly interested in British publications; they are not given de- 
tailed reviews for lack of space. 


Bien 


“The spacious firmament,” Sp. me. 
‘New Year Carol,” D, 4p. u. 


Organ Music 

George Boehm, ed.N.Hennefield: Selected Compositions, 
3 pieces. 16p. me. (Liturgical Music Press, $1.50). O How 
Cheating O How Fleeting, a set of 8 partitas, 6 pages, begin- 
ning with a chorale and then going into the brief variations. 
Prelude & Fugue No, 2 is good for study materials and, 
chiefly, to show why Bach remains the one great name from 
the past. Christ That Thou Art Day & Night is possibly the 
most useful of the three pieces in the collection; it’s strictly 








LONGY SCHOOL of MUSIC 


Cambridge, Massachusetts 
Instruction in Organ Playing by 


E. POWER BIGGS 


Four year Course leading to Diploma. Graduate study lead- 
ing to Soloist's Diploma. Correlation Course with Harvard 
University and Radcliffe College. | 


ent ea 


Distinguished faculty in all departments 


Address MELVILLE SMITH, Director, for catalogue 
One Follen Street 








Cambridge 38, Mass. |} 
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in 2-part—a style so difficult that few composers have ever 
tried it; we think everybody will like it. 

Francois Couperin, ed.N.Hennefield: Selected Composi- 
tions, 9 movements, 16p. me. (Liturgical Music Press, $1.50). 
Strictly an album of music for the Catholic service when the 
organist provides a background for rituals being performed 
in the chancel, and fine for its purpose. 

Dr. Harvey B. GAUL: Hymn of American Navy, 6p. e. 
(Gray, 75¢). ‘With the navy calls for ‘silence’ and ‘church 
service’.’ Dramatic or picture-music demanding that the 
player get down off his high horse and try to deliver to his 
audience the type of thing the average player just won't do, 
salary or no salary. Its saving grace is that Dr. Gaul wrote 
it; his name proves the worth of the music and puts it over, 
and it’s good music too, though on the ultra-practical side. 

KARG-ELERT: Choral-Improvisations, Op. 65, Vol. 4, 
Ascensiontide and Pentecost, 11 pieces, 34p. me. (Edward B. 
Marks, $1.50). Wherever a chorale theme appears in the 
score the German text of the hymn is given with it; if a 
literal word-for-word English translation had been given also, 
it would help a great many organists, for there are still many 
who don’t speak German and don’t propose to learn. At 
least half this album contains the grandest music your heart 
could ever need and the only thing wrong with it is the 
looks; it looks extremely difficult, but actually it is not; nor 
do we think the player should be influenced very much by 
how the composer says his work should be played: the only 
thing that matters is a message of true musical beauty. Dig 
out that message in your own way. Too bad we don’t hear 
a great deal more of Karg-Elert in services as well as recitals. 
Better add this collection to your repertoire. 

*Mozart, ar.E.A.Kraft: Six Transcriptions, 34p. me. 
(Ditson-Presser, 50¢). Those who like the genuine charm 
of Mozart will find all styles here, in fine transcriptions for 
organ preserving all the original Mozart simplicity and direct- 
ness. 

Homer NEARING: Duologue & Choral, D, Sp. me. 
(Gray, 75¢). Something simple both in message and in writ- 
ing, but genuine music for the heart in an age that has been 
twisting hearts all out of shape. Give it to your congrega- 
tion and they'll pour blessings on you. Rather on the free 
style, quiet and appealing. 

Dr. T. Tertius NOBLE: Chinese Christmas Carol, G, 4p. 
e. (Gray, 75¢). It is doubtful if the average hearer will 
think the title is correct, but the alternate title Pastoral Pre- 
lude fits exactly. In 6-8 rhythm, delicate, charming, reserved, 
and rather fancy-free. 

Otto OLSSON: Choralprelude How Brightly Shines, D, 
3p. me. (Gray, 50¢). Here is something better than its 
title, better than the average choralprelude of today’s com- 
position ; just what it is we do not know, but it makes appeal- 
ing music of a fine order, a good mixture of the practical 
and the esthetic. Put your heart (and your rich registration) 
into it and your congregation will get a message. 
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Organ Music You Should Knaw... 


The world's best loved organ compositions . . . the classics, the 
standards, the moderns . . . sacred, operatic, and characteristic Music 
pieces . . . all are found in the BMI Organ Library. Pp orga" 


- Volu pith — 


SELECTED SOLOS = Three ©, church 


for Organ 








CANTILENA.......................:....Annabel S. Wallace 
CHANT DE TRISTESSE........... Arsene Siegel 
CHANT PASTORAL............... John M. Klein 
CHORALE & FUGHETTA......Kenneth Walton 


FANTASIA ON A THEME 
(From "The Last Hope")..Gottschalk-Walton 


FANTASIA ON FOUR CHRISTMAS 


I io ciisocitcoreihancign Kenneth Walton 
IN THE CHAPEL...................... Kenneth Walton 
MEDITATION ....................00- C.A.J. Parmentier 
NATIVITY, Op. 185........0........ Edwin H. Lemare 
PRELUDE.................... Anatole Liadow \ arr. by 
SONNETT................:.. S. Pantschenko Springer 
REMEMBRANCE...................... C.A.J. Parmentier 
RE Kenneth Walton 
ED itinivscesihacaenancohinedl Kenneth Walton 


Individual Organ Solos for 
the Discriminating Organist. 
With Hammond Registration 


Price 50¢ Each 






Write for your catalogue 
containing complete contents 
of these volumes. 
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Some New Organ Music 


Reviews by ROLAND DIGGLE, Mus.Doc. 

® There has not been a great deal of new organ 
music from the publishers during the past six months and 
all that has been published is first and foremost for church 
use. This does not mean that most of it is not suitable for 
church recital; I am*sure that if recitalists would forget the 
Bach choralpreludes for a time and in their place play a set 
of short American pieces based on familiar tunes their 
listeners would rise up and call them blessed. One cannot 
expect visiting recitalists to do this; they have a certain num- 
ber of pieces memorized and we have to take them whether 
we like them or not, but I do recommend that if you are 
giving a recital you give the plan a trial. 

Harvey GAUL is responsible for the Hymn of the Amert- 
can Navy (Gray) a six-page number which uses the navy call 
for Silence and the tune “Melita.” The work should have a 
special appeal to navy men who would recognize the call; to 
others it might seem uninteresting although the hymntune 
stands out quite well—this should put the work over and 
it would make a nice service prelude. 

I like Maurice C. WHITNEY’S Postlude on Come Thou 
Almighty King (Gray). This four-page piece on the tune 
“Moscow” is recommended to all organists as a practical bit 
of writing suitable for prelude, postlude, or recital. It is 
showy without being difficult and comes off on a small organ. 

There is a delightful four-page number by Dr. T. Tertius 
NOBLE, A Chinese Christmas Carol (Gray). I confess that 
I cannot find anything Chinese about it and much prefer the 
sub-title, Pastoral Prelude. It is a flowing movement in 6-8 
time, unpretentious and charming, suitable for all occasions 
the year round. 

Along the same lines is the Pastorale & Cradle Song by 
Stanley E. SAXTON (Gray) based on two old English carols ; 
its four pages will be enjoyed by the average listener. 

Homer NEARING who writes far too little for the organ 
comes forth with a Duologue & Choral (Gray). This five- 
page number is well written and makes a good service pre- 
lude; it is easy and will prove effective on a small instru- 
ment. I have heard it on a Hammond electrotone and it was 
darn nice. 

The prolific Robert Leech BEDELL gives us a splendid 
Grand Choeur (Gray) in march form, suitable for recitals 
as well as an excellent finish to a festival service. Seven pages 
in length and of moderate difficulty it has a French flavor; 
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had the composer been a Frenchman it would no doubt be 
widely used. By all means get this number if you want a 
brilliant bit of writing to stir up your congregation. It seems 
to say, “Lash the stallions, George, we'll be late for the 
opera.” . 

Of less interest is the Chorale Prelude by Otto OLSSON 
and Two Sinfonias by Bach, arranged by E. Power Biggs 
(Gray). 

A Communion by H. F. SMITH (Bach Co., England) 
is poor stuff; the melody is reminiscent of the mating call 
of the Goose Quill throssal bird and, as the Bishop said when 
he put his foot through the stained glass window, “it stinks.” 

August MAEKELBERGHE gives us a Fantasia (J. Fischer 
& Bro.) which is of concert proportions and deserves the 
attention of our recitalists. It is sixteen pages with plenty 
of variety. Some of the registration given seems odd to these 
old ears; for instance we are told to add 8’ Oboe, 8’ Cor- 
nopean, 8’ Vox Humana, Tremulant, and then couple to Great 
and Pedal; it would have to be some Vox to help any on my 
organ if I had Swell to Oboe and Cornopean drawn. How- 
ever you may like the work as much as the Editor does. 
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ORGANS 


It was three years ago that the last Reuter Organ was 
built. Now, after completing important war work in 
the Navy Rocket program which contributed so vitally 
to final victory, we turn again our efforts and skill to 
the building of fine organs. We do this with the same 
organization of outstanding craftsmen who built Reuter 
Organs before the war. 

Contracts for Reuter Organs are now being accepted 
and our plant is in operation. Deliveries will start very 
soon after the Government removes the present restric- 
tion on tin essential to the fabrication of good metal 
pipes. 

Always fine, the new Reuters will be finer than ever. 


The Reuter Organ Co. 
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“Everpwhere, 
ebverptwhere, 


Christmas 
tonight” 


* 


This is the Christmas we have prayed for 
—the Christmas of peace, not war. 


The earth lies quiet now as the fields 
where shepherds watched their flocks. The 
midnight sky curves serenely, lighted with 
stars not flares. The dark tumult of war 
is stilled. Soldiers who endured it are 
sons, husbands and fathers once again, 
and children of the world hear, not the 
sound of bombs, but the quiet starlit words 
of the Nativity Story. All around the 
world the silver excitement runs like a 
shining wind. 


This is the Christmas we have prayed for, 
the power and the glory reaffirmed. A 
time of such joy and thankfulness as finds 
its eloquence in music—in the joyous rise 
of carols, in the majesty and triumph of 
swelling organ-tones. With heart and 
soul and voice, we sing the mystery and 
wonder, the white radiance of Christmas. 


On this Christmas of answered prayers, 
we extend our wishes for your happiness. 
We join mankind in praying that, as peace 
has come, so also will come, in wisdom 
and in time, the fulfillment of goodwill 
among men. 


THE ARTIST OF ORGANS-THE ORGAN OF AR 


OMOMR 
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Recently Published Music 
mim for Organ Pe 


A CHRISTMAS PASTORALE 
by Powell Weaver 


THE LORD’S PRAYER 
by Albert Hay Malotte 


CHORALE PRELUDE 
on “A Mighty Fortress is our God” 
by Carl F. Mueller (with Hammond 
Registration by Charles F. Paul) 


AD ECCLESIAE GLORIAM—ORGAN FANTASY 
by Will C. Macfarlane 


Each, 50 cents 


New — for the teacher 


SCALES AND ARPEGGIOS FOR THE ORGAN 
by E. Harold Geer $1.50 


Available at your local dealer’s or from 


GSCHIRNs 


New York 17 Cleveland 14 New Orleans 12 Los Angeles 55 
3 E. 43rd St. 43 The Arcade 130 Carondelet St. 700 W. 7th St. 


Just Published! 
ALBUMS FOR ORGAN 


FRENCH ORGANIST 


VOLUME 2 


The tremendous success of French Organist Vol- 
ume 1 induced us to publish this entirely new 2nd 
Volume . . . works never before printed in American 
editions by such Masters as Widor, Vierne, Boell- 
mann, Jongen, Gigout, Tournemire, Ropartz and 
others. 








For the first time in this country 


DOUZE. PIECES 
L. BOELLMANN 


These marvelous compositions by this great Master 
are now published in an American edition at a very 
nominal cost. The Album belongs in the library of 
every organist. 





Annotations and Stop Registrations by 
ROBERT LEECH BEDELL 


PRICE $1.50. Each Album 


Available at your Local Dealer or direct from 


EDWARD B. MARKS MUSIC CORPORATION 


R.C.A.Bldg. » RadioCity e New York 20, N. Y. 


Sg Pg GO GO ION 9 I i OG I GIT eG IO IPA EN 









































GRAY-NOVELLO 
ee ee ®Y CARL F MUELLER 
. ; 
HARVEY GAUL Atte ist d 
: guisne organist, composer, an 
si tasaneaineasieiaaaaaaiiinaals choral director, who has recently joined 
T. TertIus NOBLE ~ Carl Fischer's staff of consultants as 
A Chinese Christmas Carol special adviser on sacred music. 
J. S. BACH 
Prelude and Fugue in A minor 
S.A.T.B. Lord God, We Worship Thee. 
ROBERT LEECH BEDELL RDrepien GOP PMN Wes cnn. 2es.sres teins teers ce 15 
Grand Choeur O Moon Shine Forth. 
(Christmas Carol) Organ or Piano acc. .I5 
JosePH W. CLOKEY The Freeborn Speak. 
Ballade in D (SATB. Divided) A Cope ..sccscccccsccsn 16 
We All Beli in One True God. 
J. 5. Bach, arr. Baacs TeATA. DHRU A Geb. science, 16 
Two Sinfonias 
MauRice C. WHITNEY IN The Day of Resurrection. Easter Anthem. 
Postlude on “Come Thou Almighty” PREPARATION (Melody from the Wirtemberg Gesangbuch, 
1784.) For combined junior (S.A.) or senior 
STANLEY E, SAXTON (S.A.T.B.) choirs with organ or piano accom- 
Pastorale and Cradle Song paniment. 
To Thee, the Lord of All. 
Price 75¢ each A Cap. four-part chorus, mixed voices. 
CARL FISCHER, | 
THE H. W. Gray Co. 159 East 48th St. ; ss 4 
Agents for NOVELLO « Co. New York 17, N. Y. = : "a ° on : — " Angeles 
GRAY-NOVELLO 
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Every organist should include 


NOEL BASQUE 


by 
Dom. P. Benoit 


on this season’s Christmas programs. This beautiful set of short and easy 
variations on a Christmas theme has heen accorded a most enthusiastic recep- 


tion by organists everywhere for 





the past several years. 


A limited number of copies of Dr. Auds- 
ley’s book, “Temple of Tone,” are avail- 
able in the De Luxe Edition. Printed on 
special paper and beautifully bound in 
calf. This edition will make excellent 
gift or presentation copy. 


J. FISCHER & BRO. 


119 West 40th Street 


Pri F 
tice $15.00 New York 18, N. Y. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form 

M—Men's ‘oices. 

W—Women's voices. 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 
Additional Cap-lefters, next after 

above, refer to: 

A—Ascension. N—New Year. 

C—Christmas. P—Palm Sunday. 

E—Easter. ese ve 

G—Good Friday. T—Thanksgiving. 

L—Lent. 

After Title: 

¢. q. cq. qc.—Chorus, quartet, chorus 
(preferred) or quartet, quartet 
(preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
wie solos (or duets etc. if hyphen- 
ated. 

o.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 
ow 9 

3p.—3 pages, etc. 

) art writing, etc. 

Af.Bm.Cs.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. Pere change. 
r—Review or detail of composition. 


s—Special series of programs. 
t—Tour of recitalist. 
*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
rst. T.A.O, no responsibility 
for spelling of unusual names, 
Recitals: Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist’ preceded that work; if used at 
the beginning of any line it marks 
the beg inning of another program. 
Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
«Obvious Abbreviations: 





a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 

h—Harp. u—Unaccompanied. 


i—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 

rgan. 3p—3 pages, etc. 
p—Piano. 3-p—3-part, etc. 
Hyphenating denotes duets, etc. 
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TOWN HALL, SYDNEY, AUSTRALIA 


One of the great organs of tha world, with a 64’ Pedal reed and not a borrow anywhere, though in 

size it has long been surpassed by many other instruments in America and abroad; built in 1890 by 

Wm. Hill & Sons, London. The cumbersomeness of stopknobs makes registrational niceties difficult 
in large organs. 
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Mixture Nomenclature for Tomorrow 


By DONALD THORNING WOOD 


Organist of Trinity Lutheran Church, New York City 


4. A. ROOKSBY’S article in the 
October issue on mixture nomenclature described various 
English and other mixtures and proposed some new defini- 
tions of terms. The best American usage has become reason- 
ably well crystallized in recent years, and agrees pretty well 
on the whole with German and old French usage. It differs 
in quite a few respects from Mr. Rooksby’s proposals, and 
therefore it seems that a short glossary of it may be useful. 
The following is based mostly on usage, but partly on what 
I think usage ought to be. This is inevitable in any list of 
this sort, because usage is vague and inconsistent. First, three 
generic terms: 

MIXTURE: a generic term for any voice of two or more 
ranks heard separately. (This definition excludes those of 
two or more ranks that sound like one voice of some special 
tone color. This cannot be a hard and fast rule, as is evident 
to any reader of Audsley with his “‘timbre-creating compound 
stops’; but it is a good rule for practical use.) It is abso- 
lutely necessary to have a generic term as here defined, and 
“mixture” is the only available word for the purpose. Mix- 
tures are divided into two great families, labeled in the fol- 
lowing as the ripieno group and the third-sounding mixture 
group. Besides being a generic term, Mixture is often the 
name of a particular stop in a particular organ. As such, it 
should be equivalent to Ripieno, below. Everyone should 
be careful to spell ‘‘mixture” with a small letter when it is 
used as a generic term, and with a capital letter when used 
as the name of a particular voice. If this rule is followed, 
the systematic ambiguity between the generic and specific 
meanings will cause no trouble; in any case, both meanings 
are so well established that they must be retained. But Mix- 
ture as a specific name used for a mixture containing the third 
is contrary to the best usage, misleading, and to be avoided. 

RIPIENO: the Italian term for a mixture, as also for full 
orchestra in orchestral music. Though seldom used, this is 
the only word that can serve as an unambiguous and much- 
needed generic term for any mixture consisting of fifths and 
octaves only. The term is so used by some authority, though 
I cannot remember whom. Most such stops are voiced with 
Principal tone and have one or more breaks; but these con- 
siderations are riot essential to the definition. As a particular 
voice, a Ripieno (or Mixture) should be a moderate stop of 
this sort, neither high nor low, loud nor soft—for instance 
15-19-22-26 with three breaks. This is much the most useful 
of all mixture dispositions; and with a fifth rank, 15-19-22-26- 
29 with four breaks, it is still more useful. A Ripieno that 
begins with the 15th is to be considered at the normal pitch. 
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Carrying the discussion still further and dealing 
not only with names and functions but also with 
more important artistic and esthetic possibilities, 
by which we no longer view mutations as necessary 
evils but as highly desirable assets. 


With more ranks, or with higher pitch, there should be a 
greater number of breaks, and with fewer ranks or lower 
pitch, fewer breaks. The Ripieno IV and V just described 
have what the Germans call the “durchgehender 2’”; that 
is, they begin and end with the 15th. There is a certain 
tendency in this country to consider a Ripieno beginning with 
the 12th as normal in pitch; this is unfortunate, for such stops, 
though they are much better than no mixture at all, tend to be 
insufficient for their purpose, and not worth the money. In a 
normal Ripieno, of course the 12th enters after the first break 
anyway. 

THIRD-SOUNDING MIXTURE: any mixture not a ripieno. 
There is no word to serve as a generic term for this category, 
though there ought to be. Third-sounding mixtures usually 
have large-scale pipes and no breaks, though these things are 
not essential to the definition. 

The following list is arranged with ripienos first and third- 
sounding mixtures later, each as far as possible in order of 
crescendo. Almost all the types listed can vary in number 
of ranks and in other ways; vagueness of this sort is not at all 
undesirable, so long as one term is not used when another 
term would fit better. First, the ripienos: 

DULCET MIXTURE, ZARTMIXTUR, HARMONIA AETHERIA: 
a soft ripieno. 

GRAVE MIXTURE: a ripieno low in pitch, usually begin- 
ning with the 12th. 

RAUSCHQUINT: usually 12-15, flute tone, no breaks. Pan- 
pipes or Syrinx is suggested as an English name for this, or 
for 15-19. 

RAUSCHPFEIFE: 12-15-19-22, flute tone, no breaks. It 
would seem that breaks would be desirable in it. 

RIPIENO, MIXTURE: described above. 

FOURNITURE: a ripieno, normal in pitch and voiced more 
prominently than a Ripieno or Mixture as such. 

PLEIN-JEU: in Dom Bedos, this term—English equivalent, 
“full works”—describes the Fourniture and Cymbal 5 sabia to- 
gether, and is not itself a mixture at all, except perhaps in 
very small organs. The use of the term as a name of a mix- 
ture is to be deprecated. When it is so used, it should be a 
ripieno of at least five ranks, preferably six or more, normal 
in pitch, pointedly voiced. Of the two mixtures making up 
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the Dom Bedos Plein-Jeu, the Fourniture is the lower and 
the Cymbal the higher; and American usage follows this 
traditional distinction. 

SCHARF, ACUTE MIXTURE, KLEINMIXTUR: a fipieno 
higher than normal in pitch, for instance 19-22-26-29 with 
four breaks. (In German usage, as described by Ellerhorst, 
this is a Kleinmixtur, while a Scharf is 22-26-29-33 ; American 
usage is not as exact as all that.) A Scharf is usually the top 
of a minor chorus, not the Great. 

CYMBAL: a ripieno still higher than the Scharf, or the 
same pitch but voiced stronger. 

ACUTA, ZIMBEL: the highest ripieno, for instance 29-33- 
36 with seven breaks. A ripieno of 26-29-33 should pre- 
sumably also be given this name. 

LocaTIO, HINTERSATZ, NACHSATZ, GROSSMIXTUR: a strong 
ripieno of many ranks, both lower and higher than normal. 
(In German usage these terms are also used for a mixture of 
many ranks in the 16’ and 8’ harmonic series including thirds 
with few if any breaks.) This is the most ancient mixture. 
Locatio (rhyming with “ratio’”) is the best term to adopt for 
American use. Hintersatz might well be used for the second 
German type. 

And now the third-sounding family. These have no breaks 
unless noted, and tend to use large-scale pipes: 

DoLce CORNET: 12-15-17, softly voiced. 

SOLO CORNET: the same but stronger. 
old-fashioned term. 

SESQUIALTERA: A, 12-17 only. 

B, a mixture of four ranks or more con- 
taining the third, usually with breaks. The fact that there 
are two forms of Sesquialtera is not objectionable because in 
practise one will be labeled Sesquialtera II and the other 
Sesquialtera IV or V or more. Both uses have many prece- 
dents. Mr. Rooksby’s proposal to use “Scharf” for the 
second Sesquialtera does violence to accepted American and 
German usage. : 

CARILLON: 12-17-22, or similar series of open intervals 
such as 10-15-19 or 8-12-17, sometimes breaking from one 
to another. It ought to sound more or less like a bell. 

TERTIAN: 17-19. 

TRIPLETTE: a term coined by Audsley for a three-rank 
mixture containing the third. It has very likely never been 
used, and is not a euphonious word; but it is badly needed, 
and ought to be brought into currency, for there is no other 
satisfactory term for a mixture such as 15-17-19 or 17-19-22. 
At present this is ysually labeled Mixture, a confusing and 
undesirable practise. 

CORNET: A, 12-15-17. 

B, 1-8-12-15-17. Both are of wide pipes 
voiced strongly, without breaks, although sometimes not all 
the ranks of B are present in the lowest octave. As in the 
case of: the Sesquialtera, there is no need whatever of doing 
away with either of these usages, because one is labeled Cornet 
III and the other Cornet V. 

GRAND CoRNET: a mixture consisting of any desired har- 
monics in the 16’ or 32’ harmonic series, such as 8—51/,—4— 
31/5, or 102/,-62/,—44/,-35/9. A suggested better name for 
the latter would be 32’ Harmonics IV. (Incidentally, odd 
footages such as the foregoing are easily managed if it is 
remembered that they are formed from a fraction, of which 
the numerator is the length of the fundamental of the har- 
monic series, and the denominator is the number of the har- 
monic in the series. For instance, in the fifth harmonic in 
the 8’ series is 8/; or 13/;’.. The ninth harmonic in the 32’ 
series is 32/y or 35/9’.) 

HARMONICS: a mixture containing thirds and sevenths. 

HINTERSATZ: described above. 

If every builder and writer would follow these definitions, 
there would be no confusion. 

It may appear that the mere presence or absence of a third 
is not a very important basis for dividing mixtures into two 
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main categories. Why is that consideration more important 
than pitch, loudness, voicing, or breaks? Because any mix- 
ture containing a third, no matter how it is composed or 
voiced, creates an impression of reediness, richness, and a 
certain hoarseness and lack of clarity; while any mixture not 
containing the third creates an impression of clarity, simplicity, 
straightforwardness. The two effects are as different as gold 
is from silver (a well-known but apt analogy) and the pur- 
poses for which they should be used are almost in direct 
opposition to each other. A third-sounding mixture should 
be used in chordal music, and in music of overstatement; a 
ripieno should be used in contrapuntal music, and music of 
understatement. 

The fact that the tierce is so important is a good argument 
for having it a separate stop, and limiting the mixtures of an 
organ almost if not entirely to the ripieno type. A Great with 
a Tierce, a Fourniture and a Cymbal—or, for my taste, with- 
out even the Tierce—is far more useful than one with a 
Fourniture and a Cornet. Of course they will be different; 
but the first will be leaner, more clean-cut, less likely to be 
overbearing and disagreeable, than the second. I venture to 
say that the dislike of many people for mixtures is due to the 
tierces in them. And a septieme is even worse. 

Within the ripieno group, extremely high mixtures, and 
those not high enough, are of very limited use; while mix- 
tures of normal or nearly normal pitch and varying from 
each other primarily in voicing and loudness are of the ut- 
most value. In a Great with a Fourniture and a Cymbal, for 
example, it is usual to begin the Fourniture with the 12th 
and the Cymbal with the 22nd, both about equally loud. 
Such a Fourniture turns out to be a little too dull for most 
purposes and the Cymbal a little too bright. It would be 
much better to begin the Fourniture with the 15th and the 
Cymbal with the 19th, with the Cymbal somewhat more 
pointed in tone and perceptibly louder than the Fourniture. 
This would make a more flexible and satisfying Great. And 
for a third mixture in the same Great, rather than the usual 
Cornet it would be better to have a Rauschpfeife IV, begin- 
ning with the 12th, preferably with one or two breaks, voiced 
so as to be useful with the Great Flutes 8’ and 4’ alone as a 
fine small ensemble with plenty of top to it, and also with 
the Diapason chorus as a gentle but effective light mixture. 
In this arrangement the Fourniture and Cymbal would be 
voiced a little louder than when used with a Cornet. 

A still better Great, almost too wonderful to think of, 
would have a Fourniture, a Cymbal, and also a Locatio of 
seven or eight ranks, deeper, higher and stronger than the 
Other mixtures. 

The same principle holds between manuals. With a Mix- 
ture in the Swell and a Scharf in the Choir, to begin one 
with the 12th and the other with the 22nd or 26th, both 
equally loud, would greatly restrict their usefulness. The 
Mixture should begin with the 15th, and the Scharf with the 
19th or at most 22nd; and the Mixture should ke good and 
strong and the Scharf gentler, so that each would be useful 
and telling with its own division, and the organ as a whole 
would have a larger and more varied palette of mixture tone, 
with no two mixtures alike yet with none lacking in frequent 
usefulness. 

Finally, a word about Pedal mixtures. They are usually 
limited to three ranks or so, low in pitch, frequently contain- 
ing a tierce. They ought to have more ranks than manual 
mixtures, normally high in pitch, and no tierce. A low- 
pitched mixture is lost in the Pedal, unless it is very loud; it 
is not telling. A high one—with its top ranks equal to top 
ranks of normal manual ripienos, that is—gives the Pedal a 
cutting, incisive tone, and that is what a good Pedal requires. 
The mixture should have numerous ranks, in order not to 
leave a gap between its lowest pitch and the foundation stops 
of the Pedal. And it should contain no tierce, because a 
tierce in a low tone is especially likely to set up a wolf in the 
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harmony. (An exception to this rule is a stop like a Grand 
Cornet, specially voiced to create a low resultant tone. Such 
a stop is practically equivalent to a powerful reed, and should 
be used as such.) Any Pedal mixture should be supplement- 
ed by good strong Quints at 51/3’ and 22/3’ pitch and if pos- 
sible also 102/3’. 

How much should be put on a drawstop or tablet? We 
must distinguish between a name and a description. A de- 
scription is supposed to tell all the essential characteristics 
about a thing, the whole story. A name, on the other hand, 
is supposed to be as short and simple as possible, just some- 
thing to differentiate a thing from other things. It seems to 
me that on drawstops or tablets we want names, not descrip- 
tions. If an organ has only one mixture in it, it would be 
perfectly satisfactory to label it just “Mixture,” with no quali- 
fications whatever ; though a more specific name may be just as 
short and therefore just as good. It is customary to use a 
Roman numeral showing the number of ranks, and this is a 
good practise because spotting a Roman numeral is a quick 
way of telling at a glance whether a stop is a mixture or not. 
For the names of mixtures, as for all stops, one word is a 
great deal better than two. And as for such information as 
‘12-15-17-19, 3 breaks,” it would be entirely out of place on 
a drawstop or tablet, and very annoying. No organist should 
attempt to play a strange organ without getting acquainted 
with it beforehand; he must find out for himself what each 
mixture sounds like, just as he must find out whether an 
Oboe or a Flute is what he wants for a particular piece; and 
the drawstops for the various mixtures should be labeled so as 
merely to tell him which is which in the quickest and simplest 
way. Amenity is a consideration in a console also, and 
‘Fourniture V” is much more handsome and dignified than 
‘“Fourniture 15-19-22-26-29.” 

In a printed stoplist, it is another matter. Here a certain 
amount of description is essential. For an ordinary mixture 
of the ripieno type, the best and simplest way is to show, in 
addition to the number of ranks, the pitch of the lowest pipe 
and the number of breaks, thus: Fourniture V (2’; 4 breaks). 
For a third-sounding mixture, the ‘harmonics should be given, 
thus: Carillon 12-17-22, with the number of breaks if any. 


Some of Switzerland's Organs 


By CHARLES W. McMANIS, American organbuilder 
Theoretically serving the army, actually T.A.O.'s roving reporter 


© Switzerland to my notion has the only democracy 
in the world today. The people are actually self-governing 
and they know what the score is. Their well-dressed pros- 
perity resulting from careful thrifty planning puts Ameri- 
ca’s illusory prosperity of exploiting-a-wealthy-continent- 
wastefully to shame. 

My admiration for the Swiss way of life carries not very 
far over into the realm of Swiss organbuilding. With the 
acknowledged Swiss superiority in matters mechanical, it 
would be expected that they would be ahead of the rest 
of Europe in mechanism; and with artistic accomplish- 
ments along other lines, elegant organ-cases would be 
expected. But not so. 

New tracker organs in Switzerland are quite common. 
and if an organ does happen to be electric, its mechanism 
smacks of the 1890-1900 American period, using a tre- 
mendous amount of current with the heavy loads magnets 
are required to move. Never anything but sliderchests 
with pulldown action. 

I spent an afternoon in Geneva with a Swiss organ- 
builder, comparing notes and scribbling sketches of mech- 
anism—and slaughtering the German language. The small 
establishment was operated by a father and son, named 
Tschanun, the son evidently being shop foreman. Almost 
as soon as I arrived the father left to take a powder or 





ST. PIERRE CATHEDRAL, GENEVA 
Formerly a Catholic church, now Protestant; ‘‘one of the few more respectable 
cases | saw in Switzerland,'' says Charles W. McManis, photographer. 


something, and I gathered from the initial conversational 
forays into German that the father was allergic to for- 
eigners who spoke German. 

The son was interested in finding out as much as pos- 
sible about American electro-pneumatic action. After I 
had made several hurried sketches of magnets, primaries, 
and pitman-chests, he went to a box of odds & ends and 
pulled out a prized curiosity—a Reisner magnet. And 
was astonished to learn that nearly all American organs use 
magnets working on the same principle. He looked on 
the delicate mechanism much as an ancient Roman catapult- 
operator might have looked on a Norden bombsight. 

After inspecting a few small tracker organs under con- 
struction in the shop, we went to a nearby church to ex- 


‘amine a 3-35 electro-pneumatic job built a few years ago. 


The stoplist was good but the pipes might well have been 
used for bullets or something else; most of them had been 
imported from France, with a few sets from Germany. 
Voicing was poor, but the general ensemble effect wasn’t 
too bad. 

In general, Swiss organs seem to be a synthesis of French 
and German schools, having more chorus reeds than the 
German, but a suitable flue ensemble build-up to meet the 
reeds—which most certainly is not French but German. 

An organist in Lausanne told me the best Swiss builder 
is Kuhn, of Mannedorf, near Zurich. I played a fine 3-45 
built by him for the Church of St. Francoise, Lausanne, 
which reminded me a little of the tonal structure of the 
Walcker I played in the Ludwigsburg factory, but it had 
more chorus reeds. The voicing was well done and the 
scaling and tonal regulation were such that each rank had 
a job of its own to do; no useless deadwood. The Positiv 
mutation-work was well regulated for ensemble or solo 
use, and that division was under expression. Console con- 
trols were meager—two over the stop-tongues. All stops 
were arranged in jambs at an angle and at a distance that 
made quick hand-picking quite difficult. 

I met a Swiss organist there who was practising for an 
all-Bach recital, but he insisted that I play for him. I was 
on the bench for over an hour. He was mildly dumb- 
founded to find that I’m an organbuilder whose playing 
is purely incidental. 

Swiss case design, like Swiss church architecture and 
theology, is far from orthodox. Several of the cases 
seemed to get off the subject at the edges by having the 
smaller pipes feather out into harp-strings. The over-all 
case designs were often rather nice, but almost invariably 
the pipes were awkward in some way or other—too skinny, 
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too widely spaced, spindly long legs; in some the pipes 
were widely spaced with stalks of wood standing in be- 
tween. Modernistic but utterly un-functional designs were 
common, and most woodwork was painted, since suitable 
woods for varnishing are scarce in this little country. Sev- 
eral very old cases in the former-Catholic, now Protestant, 
cathedrals were of not too giddy Renaissance design. 

The young organbuilder Tschanun seemed quitc anxious 
for war restrictions to be lifted so that Swiss builders could 
catch up with American mechanical improvements; for 
years now raw materials have been unavailable and no de- 
velopment has been possible. 


r 





ST. FRANCOISE, LAUSANNE 2 
Note the ‘harpstring' pipes at sides of center section; ‘‘the Positiv case 
serving as a console screen is quite dumb; Great and Pedal in center, 
Swell at left, Positiv at right."" McManis photo. 


Sydney Town Hall Organ 


By REGINALD WHITWORTH 


England's most notable contemporary author of books on the organ 


Nor often do I write about an 
organ I have »-ver played, nor yet heard or even seen. How- 
ever, by the ..o*tesy of F. J. Smith, acting town clerk of 
Sydney, Australia, I received a small brochure concerning 
the famous organ in the Town Hall of that City. In addi- 
tion I received the two photographs which illustrate this 
brief account, and the town clerk, Roy Hendy, kindly obtained 
from his Council permission for me to reproduce them. 
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The organ occupies a semi-elliptic cove about 68’ across 
and 26 deep; the great Hall, sometimes called Centennial 
Hall, is 116’ in depth, 85’ wide, 65’ high. The magnificent 
case includes pipes of the metal 32’ Pedal Double Open 
Diapason. It was designed by the late Arthur G. Hill, M.A., 
in the style known as seventeenth-century Northern Renais- 
sance. Pipes are spotted-metal, undecorated. 

For many years the organ held pride of place as the 
“largest in the world,” but Senator Richards left it far 
behind in his mighty conception for Convention Hall, At- 
lantic City. The two instruments, however, have one glory 
in common, for both possess actual full-length 64’ pipes. 
The Sydney example is a full-length 64’ Pedal reed, that 
in Atlantic City is a full-length 64’ Diaphone. So far as 
my information goes, no other organs in existence can claim 
this distinction. 

The Sydney organ took over three years to build. The 
specifications were written by the builders, Wm. Hill & 
Son, London. It was opened by Wm. T. Best, Aug. 9, 1890, 
and cost about 16,300 pounds. 

Even today, controversy as to the success of the 64’ reed 
continues to echo (among those who have never heard it). 
I discussed it with the late Edwin H. Lemare. He pro- 
nounced it a complete success but said that after using it 
he had a brief aural illusion that all other stops sounded 
an octave above their normal pitch. Lemare had, I have 
good reason for believing, an abnormally keen sense of pitch, 
especially in the lower octaves, and it has been said that 
he could tune notes whose pitch was considerably below that 
distinguishable by the average ear. 

Most famous recitalists testified to the general excellence 
of the organ, including Best, Lemare, Alfred Hollins, and 
many others. 

At first only the Swell and the Choir reeds were en- 
closed, the louvers being controlled by lever swell-pedals. 
Swell, Choir, and Solo (excepting Tubas) are now enclosed 
and balanced pedals have replaced the old levers. I suspect 
that fourth and differently-shaped shoe seen in the photo- 
graph belongs to the Echo Organ but it is not mentioned 
in the booklet. 

Since the opening, a few minor alterations have been 
made in the tonal scheme; these are included in the stoplist 
as presented herewith. There are no borrows, not even in 
the Pedal Organ. 

Three City Organists had been appointed up to April 
1938: Auguste Wiegand, a Belgian; Arthur Mason, of 
Sydney; and Ernest Truman, who retired after 25 years of 
service. 

I tender my thanks to Messrs. F. J. Smith and Roy 
Hendy, without whose help these notes could not have been 
written nor the photographs presented. 





SYDNEY, AUSTRALIA 8 


Octave m 16 


Diapason om 
Bourdon w 


TowN HALL 















Prestant m 


Wm. Hill & Sons, 1890 Bass Flute w 8 Diapason-1 m 
Specifications, The Builders Violoncello w Diapason-2 m 
Completely straight, no borrows 5 1/3 Twelfth m Diapason-3 m 
V-126. R-160. S-127. B-0. 4 Fifteenth m Diapason-4 m 
Pipes are stated to be 8756. Ill Mixture m Flute hm 
PEDAL: V-26. R-32. S-26. IV Mixture m Spitzfloete m 
32 Diapason ow II Mixture m Hohlfloete w 
Diapason om 64 Trombone w Rohrfloete wm 
Bourdon w 32 Posaune m Viola m 

16 Diapason ow 16 Posaune m Gamba m 
Diapason om Trombone wm 5 1/3 Quint m 
Bourdon w Bassoon m 4 Principal m 
Violone w 8 Trumpet m Octave m 
Gamba m 4 Clarion m Flute h m 
Dulciana m GREAT: V-28. R-40. S-28. Gemshorn m 

10 2/3 Quint w 32 Bourdon tc w 2 2/3 Twelfth m 
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2 Fifteenth m 
Ill Mixture m 
IV Cymbal m 
IV Sharp Mixture m 
V Fourniture m 
16 Posaune m 
8 Posaune m 
Trumpet m 
4 Clarion m 
SWELL: V-24. R-31. S-24. 
16 Diapason om 
Bourdon w 
8 Diapason m 
Hohlfloete w 
Viola da Gamba m 
Salicional m 
Dulciana m 
Vox Angelica m 
4 Octave m 
Flute h m 
Rohrfloete wm 
Gemshorn m 
2 2/3 Twelfth m 
2 Fifteenth m 
I Piccolo m 
IV Mixture m 
V -:«sCFourniture m 
16 Trombone wm 
Bassoon m 
8 Horn m 
Cornopean m 
Oboe m 
Vox Humana m 
4 Clarion m 
Tremulant 
CHOIR: V-20. R-22. S-20. 
16 Dulciana m 
8 Diapason m 
Flauto Traverso m 
Hohlfloete w 
Lieblichgedeckt wm 
Gamba m 
Dulciana m 
Voix Celeste m 
4 Octave m 
Lieblichfloete wm 
Violina w 
2 2/3 Twelfth m 
2 Fifteenth m 
Dulcet m 
III Dulciana Mixture m 
16 Bassoon m 
8 Trumpet m 
Clarinet m 
Oboe m 
4 Oboe m 
Tremulant 
SOLO: V-20. R-20. S-21. 
EXPRESSIVE 
16 Bourdon w 
8 Diapason m 








Violin Diapason m 
Doppelfloete w 
Stopped Flute w 
Flauto Traverso w 
Viola m 

Octave m 

Flute h m 

Flauto Traverso w 
Harmonic Piccolo m 
Contra-Fagotto m 
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8 Trumpet h m 
Cor Anglais m 
Orchestral Oboe m 
Corno di Bassetto m 


4 Oboe m 
Tremulant (Orch. reeds) 
UNEXPRESSIVE 
16 Tuba m 
8 Tuba m 


4 Tuba Clarion m 
— Carillon Bells 
ECHO: V-8. R-15. S-8. 

8 Lieblichgedeckt wm 

Viola d’Amore m 
Unda Maris 2r m 

4 Viola d’Amore m 

2 Flageolet m 
IV Dulciana Cornet m 
IV Glockenspiel m 

8 Basset Horn m 


Couplers 13: G-P. S-P. C-P. L-P. © 


S-G. C-G. L-G. S-S-16-4. E-S. 
S-C. L-C. L-L-4; 

Combons 39: P-6. G-8. S-8. C-7. L-7. 
| Se 

Crescendos 4: §. C. L. E. 

Great combons optionally operate also 
Pedal stops, though by what means is 
not clear. 

Pedal compass 30-note, manual 61. 

Blowing se three Duplex blowers, 
two Bull motors, 20 h.p. and 10 h.p. 

As usual, standard T.A.O. nomencla- 
ture is used; thus the original Pedal 32’ 
Double Open Diapason becomes, 
shorn of redundance, 32’ Diapason ow, 
the ow meaning open wood pipes. And 
since 32’ indicates the pitch, it is 
enough to say 32’ Posaune instead of 
doubling back and calling it 32’ Contra 
Posaune. Similarly Harmonic Flute 
and Harmonic Trumpet become merely 
Flute h and Trumpet h. The sole pur- 
pose is to give maximum information 
in minimum words. 


Proposed Stoplist 
MILLVILLE, N.J. 
First METHODIST CHURCH 
Aeolian-Skinner Organ Co. 
Architect, Emerson Richards 
Organist, Melville Cox 
Completion, as soon as possible 
V-22. R-28. S-27. B-3. P-1522. 
PEDAL 4”: V-4. R-4. S-8. 
16 BOURDON 32sw 
Quintaton (G) 
8 SPITZPRINCIPAL 32m 
. Viola (S) 
4 CHORALBASS 32s 
16 TROMBONE 32mr 
Bass Clarinet (S) 
- Chimes (G) 
GREAT 3”: V-7. R-10. S-8. 
16 QUINTATON 6ls 
8 PRINCIPAL 61s 
GEDECKT 61sm 
4 OCTAVE Gls 
DOLCE 61s 
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II RAUSCHQUINTE 122s 

12-15 
III FOURNITURE 171s 

1: 19-22 

13: 15-19-22 

18: 12-15-19 

23: 8-15-19 

28: 5-8-15 

33: 1-5-8 

50: 5-1-8 


8 CHIMES 21 

SWELL: 4”: V-11. R-14. S-11. 

8 ROHRFLOETE 61sm 
VIOLA 61s 
V. CELESTE 49s 
AEOLINE CELESTE 2r 105s 

4 FLUTE D’AMOUR 6lsw 
GEMSHORN 61s 

Ill SESQUIALTERA 154s 


Es. 32-17 
18: 12-15-17 
50: 12-15 


16 BASS CLARINET 6lsr 
8 TRUMPET 6lsr 

VOX HUMANA 6lsr 
4 HAUTBOIS 6lsr 

Tremulant 

COUPLERS 8: 

G-P. S-P. S-G-16-8-4. S-S-16-8-4. 
Combons 10: P-2. G-3. S-3. Tutti-2. 
Crescendos 2: S. Register. 
Reversibles 1: Full-Organ. 

Says Senator Richards, ‘“This is larger 
than my proposed smaller 2m and I 
think in some ways better than the 
larger 2m. After listening to the con- 
gregation sing, I told the committee 
they would surely have to add a Pedal 
Trombone and they did. The Chimes 
are from the old Farrand & Votey, now 
being discarded.” 

As usual, all abbreviations are ex- 
plained in the table on the Directory 
page. Pedal Bourdon has stopped wood 
pipes, Spitzprincipal metal, Choralbass 
spotted-metal, and Trombone metal. 
At last we have a stoplist in which the 
composition of the mixtures is given; 
it’s about time.—EbD. 


Harry C. Whittemore 

@ has completed a half-century as organist 
of Grace Church, Manchester, N.H. He was 
born in Grasmere, N.H., studied organ with 
E. T. Baldwin, Arthur Foote, and S. B. 
Whitney, being appointed to Grace Church 
in 1896 upon graduation from highschool. 
His studies abroad were with Isidor Philip 
and Tobias Mattkay. The Church arranged 
a recital in his honor by Dr. Channing Le- 
febvre. 


Dr. Robert Baker 
® of the First Presbyterian, Brooklyn, has 
been appointed also to Temple Emmanuel, 
New York, succeeding Gottfried H. Feder- 
lein who retire on pension because of long 
continued ill health. 


Prizes & Competitions 

® Koussevitzky Foundation commissions for 
orchestral works have been given Dr. How- 
ard Hanson, Heitor Villa Lobos, Olivier 
Messaien; awards were also given David 
Diamond and Harold Shapero. 











EDITORIAL COMMENTS 











AND 


REVIEWS 


in which the mempers of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Taxgatherers 


We can always learn something 
from somebody. From Mr. August Maekelberghe on his 
last visit to New York I learned how to light a cigar in 
the wind, useful knowledge tor any man. It was a hot 
summer day. He took Mr. Joseph A. Fischer and me to 
dinner at The King of the Sea, finest seafood place in town. 
Visitors know about such things; we native oldtimers have 
to learn through them. 

The high cost of living is ruining America’s chance to 
produce composers. It was all well enough for Beethoven 
to get along on a figurative crust of bread but no modern 
American is going to try it; if the rest of America doesn’t 
recognize merit and buy new compositions that have it, 
men like Mr. Maekelberghe won’t make all the sacrifices, 
nor will our publishers throw their money into publica- 
tions the public won't buy. 

Just where the appreciation difficulty lies I’m not sure 
but I suspect it is in heredity and the mad scramble. We've 
always been taught that foreign musicians and foreign 
music are better than native and we've been much too busy 
to make an intelligent investigation for ourselves. Every 
season I attend many recitals and services, partly because 
I don’t know any better, partly because it’s my business— 
and I still have to work for a living. I have heard more 
meaningless organ music by French composers than was 
ever written by all the composers in America from the day 
Columbus first thought of coming here. 

Mr. Maekelberghe’s first organ composition was Trip- 
tych, published by the H. W. Gray Company. I have yet 
to hear its equal in any organ piece written abroad. Yet 
when Commodore Swarm asked fifty-five prominent or- 
ganists what pieces they liked and used, the whole pack 
of them turned up their noses at their few fellow-Ameri- 
cans and pointed with pride to anything & everything they 
could think of that had to cross the Atlantic to get here. 
There must be something exceedingly healthful in an ocean 
voyage. Americans were mentioned only 24 times out of 
a total of 440 mentions. 

Mr. Maekelberghe now has his Fantasia available from 
J. Fischer & Bro. and as I myself wrote the review I'll not 
repeat here. That King of the Sea restaurant is on Third 
Avenue at 53rd Street, if you like good seafood and the 
restaurant likes free advertising; it deserves it. 

—t.s.b.— 
“That the music in most churches of America today is in 
calamitous state has been so frequently discussed in these 
columns that reiterated critique would only depress more 
those who are concerned about this degeneration,” said 
Mr. Hans Rosenwald in his column of Music News, 
Chicago. 

Could it be true? I doubt it. My experiences tend to 
show that music in our churches today is better than ever 
it was before and that the only thing calamitous about it is 
the churches’ vain effort to get something good without 
paying for it. Ministers’ salaries are low too, hence lack of 
leadership from the average pulpit and deplorable bung- 
ling of church management. When we buy a second-hand 
ten-year-old car for a hundred dollars it is we who are the 
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failure when we expect the car to perform like a 1946 
Packard. 

I've often wanted to jump down Dr. Pedalthumper’s 
throat for the occasional stupid things he does in a service, 
because he’s so tired of music anyway; but Miss Soosie and 
Mr. Manuel k’Resser both do a pretty fine job of it, con- 
sidering the money they're paid and the opportunities left 
for self-improvement after a six-day week devoted to earn- 
ing a living. 

The music in our churches today isn’t deplorable at all. 
Most churches are getting much more than they pay for. 


. And everywhere I’ve gone, when we match music against 


the rest of the service, including the sermon and all the 
other parts taken by the preacher, the music comes out 


. better than par. 


—t.s.b.— 

I’m having an interesting time reading the Bible in the 
translation by Dr. James Moffatt. He didn’t care what 
other translations said, he wanted to report only what the 
original texts really did say. Politicians have always been 
the same, evidently. Check through the four Gospels and 
see how often the two groups are named together, ‘‘sinners 
and taxgatherers.” ‘Pharisees and taxgatherers” is another 
way of putting it. Actually Christ hit hard at the preachers 
& politicians of His day. 

When I received my 1945 tax bill for a bit of property 
a mile and a half out of village limits in Maine I did a 
bit of research. This is the way the tax bill moved: 

In 1939 it was $25.00, next it jumped to $26.12, then 
to $28.57, then $29.15, $31.90, $33.00, and finally to $34.65. 
That’s what you call on the up & up. Always up. Does 
the village give any better protection to that property ? 
Bless you, it never gave any protection of any kind and it 
doesn’t now. It just taxes. 


Sinners & taxgatherers. I'd rather be a ditch-digger. 


Figure how much the Roosevelt regime raised taxes—direct 
and indirect—on you, and then take a look at the insignifi- 
cant reduction the Washington gang is trying to pacify 
I hate thieves.—T.S.B. 


us with now. 








THE WURLITZER ORGATRON 


An electrone graced with a perfectly standard console in every detail that 
plays like an organ and is easily installed or moved 
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PROTESTANT CHURCH, GENEVA 
Tschanun organ, electro-pneumatic sliderchest; smaller stop-tongues duplicate 
larger; upper or lower set is in effect according to which 
of two pistons is operating at the time. 


The Wurlitzer Orgatron 


New engineering and skill take over an organbuilder's invention 


© Probably the best of the electrones thus far 
marketed in the comparatively new field of electronics and 
radio is the Orgatron, invented by the late Frederick 
Hoschke, picking up his initial vibrations from reeds in- 
stead of manufacturing them mechanically. The Orgatron 
has been described already in these pages—June 1935, Sep- 
tember 1936, July 1938. It was originally manufactured 
by the Everett Piano Co. but was recently purchased and is 
now being improved and manufactured by the Rudolph 
Wurlitzer Co. 

Orgatrons currently offered are of various styles and 
sizes, chiefly a one-manual instrument, and a two-manual 
with pedals, the console conforming to standard controls 
and measurements with which the organ world is perfectly 
familiar. What the Wurlitzer engineers plan to do in 
further development has not yet been announced, though 
an accompanying photograph shows one of the new models. 

Unlike the Hammond electrotone, the Orgatron does not 
lend itself to jazz uses but distinctly to church. Its tonal 
varieties are controlled by stop-tongues, not by triggers, 
and its pedalboard is normal & standard. Further details 
will be given when supplied by the manufacturer. 


An Organ Problem for You 

© A reader wants to buy a small’organ for his own home 
and asks if the following stoplist is about right: Pedal: 16’ 
Bourdon. Great: 8’ Diapason, 4’ Harmonic Flute. Swell: 
8’ Gemshorn, Viola (or Oboe). That makes five ranks, 
“and the necessary pistons and couplers.’ Possibly some of 
the fans—dabblers or experts—have something better to 
suggest? We're waiting. 


Security 

© “What we need is security from the insidious welfare- 
starters in our nation who seek to reduce us to the Russian- 
German level by universal doles and suicidal taxes. The 
best kind of security is still the kind we make for ourselves 
by plain hard work.”—BENJAMIN DE CASSERES. 


A Thought for All of Us 


© “We must beware of trying to build a society in which 
nobody counts for anything except a politician or an ofh- 
cial, a society where enterprise gains no reward, and thrift 
no privilege.” —WINSTON CHURCHILL. 


MERRY CHRISTMAS, EVERYBODY! 
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Wicks Organs are Reliable, mainly be- 
cause of good sound design and construction. 
However, this sterling quality of dependability is 
due essentially to the fact that WICKS PATENTED 
DIRECT-ELECTRIC ACTION, which has been built 
into every organ bearing that name for the past 
thirty years, is a supremely simple one. 


Three fourths of the parts of most other actions, 
such as primaries, intermediates, air channels, etc., 
have been done away with. This in itself insures 
greater reliability of performance through sim- 
plicity of mechanism. 


With pipe organ building soon to go into full 
production, we cordially recommend that you con- 
sult a Wicks technician. He will be glad to aid 
you in preparing the most practical, efficient and 
artistic specifications fitted to your particular 
needs. 


Direct your inquiries to Department A 


\WIERSv 
‘ORGANS: 


HIGHLAND x* x [LLINOIS 
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ae, SERVICE 


SEE! PROGRAMS 


—— 


Column ‘closes the first day of each month. The 
eim is to show services by organists of nation- 
wide fame and services giving unusual materials. 


@® MARGUERITE KRAUSS 
First Unitarian, Philadelphia 
October Services 

*Bach, Pastorale Suite: 3 Mvts. 

Father Thy Holy Spirit send, Franck 

O Thou sweetest source, Wood 

Bach, Pastorale Suite: Mvt. 4 

*Titcomb, Prelude 

Jesu lead my footsteps, Bach 

Almighty God Whose glory, Whitehead 

Jongen, Choral 

*Bach, Sarabande 

God Omnipotent reigneth, Wood 

For He shall give, Mendelssohn 

Peeters, Modal Suite: Koraal 

*Bach, Preludes on Our Father 

O Lord God Who seest, Buck 

O Christ Who holds, Shaw 

Mendelssohn, Son.6: Fugue 
November Services 

*Brahms, O World I E’en 

Bach, Hark a Voice Saith 

Lo now so is the death, Gallus 

Blessed are they, Brahms 

Brahms, O How Blessed Are Ye 

* Williams, Rhosymedre Prelude 

O lovely peace, Handel 

O brother man, Shaw 

Dupre, Verset on Magnificat 

*Schumann, Canon B 

O Thou the Central Orb, Wood 

He shall feed his flock, Handel 
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Walther, Praise to the Lord 

*Bach, Sinfonia We Thank Thee 

O God of love and beauty, Wagner 

Thou visited the earth, Greene 

Karg-Elert, Now Thank We All. 
Choir of six ladies, four men. 


@ BENJAMIN W. LEHN 
*Presbyterian, Bound Brook 
October Services 

*Franck, Cantabile 

Very Bread good Shepherd, Hawkins 

Ave verum, Byrd 

Buxtehude, From God I Will Not 

*Bach, Toccata & Fugue Dm 

Knight of Bethlehem, Thomson 

Springs in the desert, Jennings 

O God Thou Faithful, Brahms 

Vierne, Carillon 

*Buxtehude, Prelude-Fugue-Chaconne 

Open thy gates, Bainton 

Lost in the night, Christiansen 

Let my prayer come up, Purcell 

Let this mind be in you, Beach 

A Blessing, Shaw 

Purcell, Trumpet Voluntary 

*Clerambault, Dialogue 

Sweelinck, Fantasia Echo Style 

Bach, Comest Thou now Jesus 

Incline Thine ear, Ivanov 

Send forth Thy Spirit, Schuetky 

Our Prayer, Kinscella 

In Him we live, Baumgartner 

Bach, Fugue G 


@ ISA McILWRAITH 
St. Paul’s Episcopal, Chattanooga 
Anthem Repertoire Recent Months 
Attwood, Teach me O Lord 
Brahms, O cast me not away 
Candlyn, Short Service in A 
Thee we adore 
Casciolini, To them hath been given 
Gibbons, Why art thou so heavy 
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Jeep, O longing generation 
Lotti, Mighty Lord 
ar.Lundquist, Lift up your heads 
McKinley, Veni Emmanuel 
Milford, God be in my head 
Nanino, Grant unto us Thy blessing 
Praetorius, All cheer 
Purcell, Rejoice in the Lord 
Thy Word is a lantern 
ar.Roberton, The race that long 
Schuetz, O all ye nations 
Titcomb, Benedictus es Domine 
Webbe, Jesu the very thought 
ar.Whitehead, Praise to the Lord 
Willan, Benedictus es Domine 
Let us worship and fall down 
Missa Sancta Maria Magdalena 


® DR. DAVID McK. WILLIAMS 
St. Bartholomew's, New York 
November Services 

*Service, George Tompkins 

Souls of the righteous, Foster 

*Service, Beach 

I am Alpha and Omega, Gounod 

**Magnificat C, Stanford 

Requiem excerpt, Brahms 

Willan, Passacaglia 

*Benedictus es and Jubilate, Marsh 

Many waters cannot quench, Ireland 

**Magnificat E, Clarke-Whitfeld 

Whispers of heavenly death, Williams 

O Lord Thou art my God, Darke 

Franck, Fantasie A 

*Te Deum G, R.V.Williams 

What are these that glow, Gray 

**Magnificat Bf, Stainer 

Requiem excerpts, Mozart 

Sowerby, Comes Autumn Time 

*Benedictus es Domine, Williams 

But the Lord is mindful, Mendelssohn 

** Magnificat, Purvis 

Bach’s “Give the Hungry Man” 

Bach, Prelude & Fugue Bm 
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E. Arne Hovdesven 
Head of Elon College Music Department 

@ Mr. Hovdesven was born on a 
May 4 in Cottonwood, Minn., finished high- 
school there, graduated from St. Olaf Col- 
lege in 1915 with B.A. degree, earned his 
A.R.C.O. certificate in 1940, F.C.C.O. in 
1941, and the Mus.Bac. in Toronto Uni- 
versity in 1943. His organ teachers in- 
cluded Gaston M. Dethier, C. H. Doersam, 
Dr. T. Tertius Noble, Libert, and Widor; 
his theory teachers were Goetschius, d’Every, 
Peaker. 

His first church position was St. John’s, 
Northfield, Minn., in 1915; later positions 
were Fourth Lutheran, Springfield, Ohio, 
1937; First Lutheran, Dayton, Ohio, 1940; 
First Baptist, Dayton, 1941; First Baptist, 
Denton, Texas, 1942. 

However his more important activities 
were with colleges, beginning with St. Olaf 
1923 and followed in order by Mercersburg 
Academy 1928, Wittenberg College 1936, 
North Texas State 1942, and finally Elon 
College, N.C., to which he was recently ap- 
pointed and where he teaches organ and 
theory, has a 4m Skinner, and heads the 
music department. 

His wife, whom he married in 1924, 
Florence Lesher, was teacher of English in 
St. Olaf College and later Hunter College, 
New York; she died in 1933 of heart at- 
tack, leaving two sons. 


G. Russell Wing's 
© monthly evensong musicales in the First 
Congregational, Long Beach, Calif.: 

Oct. 21, ‘Power of Prayer,’ choral works 
on the theme, with narration. 

Nov. 18, ‘Canticles of Thanksgiving.’ 

Dec. 16, Bach’s “Christmas Oratorio.” 

Dec. 24, Midnight carol service. 

Jan. 20, ‘Festival of Lights,’ ‘a candle- 
lighting service based on Eve Service of 
Eastern Orthodox Church and symbolic of 
coming of Christ as Light of the world.” 

Feb. 17, ‘House of God,’ “illustrating 
through pictures and choral music the de- 
velopment and characteristics of Romanesque 
style of architecture.” 

March 17, Bach’s ‘St. Matthew.” 

April 14, ‘Life of Christ.’ 

April 20, Easter Eve Service of Lights. 

May 19, ‘God, Soul, out of Thyself,’ ‘‘a 
service of recognition for the work of the 
choirs—the culminating musical presentation 
for the year.” 


December Events 
@ Walter Baker’s December musicals will be 
found listed on Nov. p.296. 

George W. Kemmer, St. George’s, New 
York, Dec. 2, 9, 4:00, continuing the Cesar 
Franck “Beatitudes,” 5 & 6, and 7 & 8. 

Dr. Albert Riemenschneider presents the 
second Mozart festival in Baldwin-Wallace 
Conservatory, Berea, Ohio; Dec. 14, 8:00, 
mixed program; 15, 4:00, Walden String 
Quartet; 15, 8:00, orchestral program; 16, 
4:00, orchestra pieces and ‘Requiem.’ Ad 
ditional Mozart programs will also be given 
Dec. 6, 2:00, Dec. 11, 3:00. 

Edouard Nies-Berger will be soloist Dec. 
15 with New York Philharmonic, playing 
Guilmant’s Concerto, Rudolph Ganz conduct- 
ing. Dec. 16, at 3:00, he conducts Brooklyn 
Oratorio Society, Academy of Music, in the 
following: ; 

Rejoice Beloved Christians, Buxtehude 
Corelli, Christmas Concerto 
Christmas Oratorio, Saint-Saens 
Williams, Fantasia on Carols 

Brooklyn Chamber Music Society provides 
the instrumental numbers, Carl H. Tollefson 
conducting. , 








MERRY CHRISTMAS, EVERYBODY! 





E. ARNE HOVDESVEN 
An organist who gained fame for his recitals in 
Mercersburg Academy now in new position 





i Unless a program has special 


t 


ee -" et character as elsewhere defined 


it can be published in T.A.O. only when received 
in time for advance publication; closing date is 
14th or 15th of month prior to date of playing. 


@® HAROLD FINK . 
Fordham Luthern, New York 
Dec. 9, 4:00 
Bach, Come Redeemer of Our Race 
In Dulci Jubilo 
Maleingreau, Symphonie Noel 
The above program was also given in 
Grace Lutheran, Washington, Dec. 2. 
Fordh&m Lutheran, New York 
Dec. 24, 10:30 p.m.; Dec. 30, 4:00 Bach, 
Jesu Priceless Treasure 
From Heaven High to Earth I Come 
Sheep May Safely Graze 
Buck, Holy Night 
Candlyn, In Dulci Jubilo 
Bedeli, Noel Variations 
Dienel, Son. 4: Pastorale 
Best, Carol Fantasy 
Whitehead, Slumber Song 
Gaul, Moravian Morning Star 
Cottone, Christmas Eve 
Dec. 16 at 5:00 Mr. Fink plays the Malein- 
greau Symphonie Noel in the Lawrenceville 
School, Lawrenceville, .N.J. 
@ CLAUDE L. MURPHREE 
University of Florida, Gainesville 
Dec. 2, 4:00 
Diggle, O God Our Help in Ages Past 
Buck, Son. Af: Andante Espressivo 
Salome, Grand Choeur 
Mailly, Easter Flowers 
Schumann, Canon Bm 
Frost, Fantasy on Pilgrims 
Jongen, Pastorale 
Guilmant, Caprice Bf 
Diggle, Concert Fantasia American Airs 
Christmas Morning 
Bunnett, Sunset Reverie 
Lemmens, Finale Jubilante 
@ J. HERBERT SPRINGER 
St. Matthew's Lutheran, Hanover 
Dec. 9, 16, 23, 3:00 
*Bach, Toccata & Fugue Dm 
Now Comes the Savior 
Toccata-Adagio-Fugue C 
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Mendelssohn’s Sonata 1* 
Vierne, Madrigale* ; Carillon. 
*Biggs, Deo Gratias 
Elmore, Air C 
Martin, Vespers at Solesmes 
Bingham, Roulade 
Hindemith’s Sonata 1* 
Widor, 5: Three Mvts. 
*Buttstedt, From Heaven Came 
Bedell, Noel Provencal 
Poister, Christmas Cradlesong 
Pachelbel, Good News from Heaven 
Langlais, Nativity* 
Karg-Elert, Adeste Fideles 
Roberts, God Bless You Merry 
Black, Silent Night* 
Purvis, Carol Rhapsody 
As our readers know, this is the Austin 
organ of 236 stops, 12,809 pipes. 
@ DR. ELMER A. TIDMARSH 
Union College, Schenectady 
Dec. 2, 16, 4:00 
*Vivaldi-Bach, Concerto G 
Clokey’s Fireside Fancies 
Dupre, Variations on Noel 
o-p. Tchaikowsky, Concerto Bfm 
*Dethier, Christmas 
Grainger, Sussex Mummers Carol 
Lemare, Christmas Bells 
Bird, Journcy of Wise Men 
Guilmant, Noel Ecossais 
Korsakov, Christmas Eve 
Mailly, Christmas Musette 
Schubert, Ave Maria 
Dubois, March of Magi 
Dupre, Nativity 
Variations on French Noel 
The above program, with music also by 
Union College choir, will be broadcast over 
WGY. 


Frank M. Church 


® of Snead Junior College, Boaz, Ala., 
features his piano students in rather unusual 
concerts through the season. The 31st and 
32nd programs, October & November, pre- 
sented 39 compositions followed by a group 
of improvisations on each program; one was 
a 20-measure modulation with coda, an- 
other a 20-measure slow waltz, the students 
thus learning not only to repeat the music 
of others but also to speak in music for 
themselves. Good idea. ; 


Recordings Resumed 

® Facing four more years of flouting all the 
Constitutional right of American citizens of 
the better sort, the main phonograph-makers 
have given in to the “musicians” union and 
are again making records at the union's 
terms. The “musicians” who actually do 
the recording do not get a penny more, but 
the union gets the additional money, which 
Petrillo estimates at about $4,000,000.00 a 
year. This is the first time in American 
history, probably in the history of the world, 
when a corporation is compelled to pay 
tribute-money to an organized gang that con- 
tributes not an ounce of effort in any least 
particular to the work done for that cor- 
poration. 


Tut, Tut; Naughty! 

® The Blatt Co. of Atlantic City posted 
notices that its employees were not required 
to join any union and pay dues in order to 
hold their jobs with the Blatt Co. Naughty, 
naughty. Labor-union leaders don’t like 
such truths to be known. The Company was 
promptly declared by the courts to be ‘‘gulity 
of unfair labor practises” and the “supreme” 
court in Washington on Nov. 13 “for the 
second time refused to review the issue.” 
Can anybody tell us what happened to the 
Constitution of the United States? Do our 
presidents, governors, judges still place their 
hands on the Holy Bible and swear thereon 
that they will uphold & support that Con- 
stitution before we finally give them their 
jobs? 
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Opera Finances 

® Metropolitan Opera, New York, gives the 

following figures for 1944-5 season: 
Income: 


$1,391,030. New York performances, 
520,624. Out-of-town performances, 
159,443. Radio, 
192,583. Other income; 

2,263,680. Total income. 


Expenses for the year: 

643,451. Orchestra, chorus, ballet; 
511,671. Conductors and vocal soloists. 

Seat-sales for the year were 95% of ca- 
pacity; net operating profit was $5,872. 
He's Still in That Army 
@ “Back in August they closed the replace- 
ment training center and within a month 
the camp was a ghost town. At the same 
time they closed another center and sent all 
the men here for discharge. Any separation 
center requires a large clerical force and I 
was one of the unfortunate clerk-typists 
sucked into the deal. We are sweating it 
out day & night, to get these guys into 
civilian clothes again. I suppose I shouldn't 
kick, but the only practise I get is either on 
a Remington or an L. C. Smith. They had 
twelve chapels here and every one is locked 
tight as a drum. The Service Command 
Unit can be better described as S.C.U., Sick, 
Crippled, and Unfit for overseas.’—Cpl. 
CHARLES F. BOEHM, still, so unfortunately, 
in Texas. 

“It seems that the cry for school-teachers 
has been loud enough to effect discharges 
from the army; that is fine, but what about 
musicians? Has there ever been any general 
statement made as to need for organists and 
music teachers? Those of us who don't 
have the necessary points for discharge but 
still have comparatively long periods of duty 
would like to locate schools that need us 
and would request us. It would bolster 
morale, musicianship, and organ-playing all 
at once.”—Cpl. Max R. ELsBERRY, also of 
Texas. No hope, Corporal; who ever heard 


WANTED 


All types of organ workers, console makers, 
relay and action men. Large volume organ 
orders on hand. Apply to Max Hess, The 
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of any public official giving any consideration 
to an organist ? 

“Even though I’m old enough to be in 
the army, I’m a babe in arms in the organ 
world and admit frankly that some of your 
abbreviations have me baffled, particularly 
in the stoplists; where can I find out their 
meaning? {Your army abbreviations have us 
baffled too. However, consult the full ex- 
planation on the Directory page of any is- 
sue, and in time it will all be clear as mud, 
yes ?—Ep. } 

“It was wonderful to see my teacher Claire 
Coci at the West Point console. It takes 
much less than that to make me homesick. 
I was fortunate enough through Miss Coci 
to hear the organ and play it myself. Sitting 
down to that console for the first time and 
trying to make something out of it is like 
trying to make out the meaning of an in- 
come-tax form. I played Buxtehude’s Fugue 
in C and had a time of it trying to keep 
going when I found my hands playing about 
four notes ahead of my ears. At least I 
found out that I had memorized it. But 
now after thirty months in the army I re- 
member the theme and no more. When I 
sit down to an organ, whenever the oppor- 
tunity comes, my morale drops to bottom— 
because of the way I’ve deteriorated. 

“I expect to be home early in 1946 and 
intend to reenroll at Oberlin with Uncle 
Sam footing the bill; this is actually you 
and 130 million others, to whom I will be 
very grateful. 

“Music is difficult to buy over here, but 
I have made some valuable findings, notabiy 
three books of organ chorales, one Edition 
Peters, and two making a set, printed by 
Metzler in Stuttgart. This set includes 509 
variations on 156 chorales by 110 composers 
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and I wouldn't part with it for a hundred 
dollars. It cost me nine marks for all three 
books, about 90¢. I used German money 
that was acquired [How? Tut, tut.] while 
going through Germany, so the total cost to 
me was nothing save the time it took to 
track down the music-stores, all of them 
moved several times because of the bomb- 
ings.”"—Pfc. WM. J. AKERS, in the tender 
care of the New York postmaster, says the 
army, but in Stuttgart, says the outlaw. ‘ 
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Past 
RECITALS 


Confined to programs of special 
- character or given by those who 
have made their names nationally important. This 
column closes on the first day of each month. 


® DR. MARSHALL BIDWELL 
Carnegie Music Hall, Pittsburgh 
50th Anniversary Recitals 
*Weber, Jubilee Overture 
Haydn, Sym. D.: Clock Movement 
Bach, Toccata & Fugue Dm 
Grison, Cantilena A 
Gounod, Processional March 
Lemmens, The Storm 
Krebs, Concert Fugue G 
Hollins, Andante D 
Two Scottish Folksongs 
Archer, Marche Triomphale 
All but the Scottish and Archer num- 
bers were played by Frederic Archer during 
the dedication week of Nov. 5, 1895. The 
above program was played Nov. 3, 1945; the 
following Nov. 4. 
*Weber, Freischuetz Overture 
Mendelsohn, Son. 4: Allegretto 
Bach, Prelude & Fugue G 
Foerster, Dedication March 
Lemmens, Son. Point.: 2 Mvts. 
Kunitz, Scotch Lullaby 
Gounod, Marionette Funeral March 
Batiste, Song of Hope 
Macfarlane, Scotch Fantasia 
The Scotch pieces were evidently a tribute 
to Andrew Carnegie. Of the Batiste the pro- 
gtam-note says, “It was Mr. Archer’s custom 
to play this piece as an extra on Sunday 
afternoons; it has always been a favorite 
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Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


| 
Author of 
‘Contemporary American Organ’ 
(Four Editions) 
a 


1112 South Wabash Avenue 
Chicago 5 























MERRY CHRISTMAS, EVERYBODY! 


with audiences.” (Think of that, a recital- 
ist considering his audiences!) 
© MARK DAVIS 
Central Moravian, Bethlehem 
Bach, Fantasia G; Now Rejoice Together; 
Bist du bei mir; Toccata & Fugue Dm. 
Nash, Water Sprites* 
Andrews, Adagio 
Miller, Scherzo 
Bonnet, Romance sans Paroles* 
Dupre, Antiphon to Psalm 121 
Franck, Final 
@ MRS. RUSSELL G. DIEHL 
Fritz Mem. Methodist, Bethlehem 
Bach, Prelude & Fugue Em 
God’s time is Best 
Rogers, Intermezzo* 
Buebeck, Meditation 
Karg-Elert, Three Choralpreludes 
Reger, Benedictus* 
Yon, Concert Study 
® RICHARD T. GORE 
Westminster Presbyterian, Wooster 
Froberger, Toccata Am 
Sweelinck, Variations My Young Life 
Buxtehude, Fugue C 
Pachelbel, Chaconne Dm 
Bach, Six Orgelbuechlein Selections 
Hindemith, Son.1: Adagio 
Bennett, Son.G: Allegretto 
Tournemire, It Is a Good Thing 
Reubke’s Sonata 
@ EDWIN ARTHUR KRAFT 
Trinity Church, Toledo 
Memorial to John Seely 
Purcell, Aria 
Bach, Prelude & Fugue G; 
All Men Must Die; Come Lord Jesus; 
Prelude & Fugue Am; Come Sweet Death. 
Handel, Largo 
Guilmant, Lamentation 
Seely, Arabesque; Allegretto Rococo. 
Nevin, In Solitude 
DeLamarter, Carillon 
Weitz, In Paradisum : 
Guilmant, Funeral March & Chant 
@ FRANCIS MURPHY 
Christ Church, Philadelphia 
Franck, Chorale 1 
Couperin, Benedictus 
Bach, Sonata 1 
Vierne, Scherzetto; Berceuse; 
Lied; Divertissement. 
® GEORGE L. SCOTT 
Illinois Wesleyan University 
Faculty Recital 
Maleingreau, Symphony |’Agneau Mystique 
Scheidt, When Jesus on the Cross 
Bach, Lord Jesus Christ Turn to Us 
Karg-Elert, Jesu Geh’ Voran 
Bach, Fantasia & Fugue Gm 
Ducasse, Pastoral 
DeLamarter, Fountain 
Widor, 5: Variations 
@ J. HARRISON WALKER 
St. Andrew's, Wilmington 
*Bach, Con.2: Allegro; 


SPEND Your CHRISTMAS With MOZART! 





Hark a Voice Saith; Fugue Gm. 
Mendelssohn, On Wings of Song 
Chauvet, Procession du St. Sacrement 
*Nicode, Repentance 
Karg-Elert; Benediction; Saving Health; 
Take Courage My Soul. 
Campra, Rigaudon 
*Bach, Prelude & Fugue Em 
Purvis, Communion 
Timmings, Arietta 
Coke-Jephcott; Prelude CHD 
Toccata on St. Anne 
These are the first of a November series 
on Tuesdays and Fridays; said the program: 
“If you enter or leave the Church during the 
recital, please occupy the rear pews; feel 
free to leave at the close of any number if 
your business obligations make it impossible 
to remain.” 


® ERNEST WHITE 
St. Mary the Virgin, New York 
Organ and Harpsichord Solos 

Couperin, Chaconne; Elevation. 

h. Weéeckmann, Canzone Cm 

h. Pasquini, Canzone Francese 

h. Frescobaldi, Canzone F 

h. Martini, Balletto 

h. Boehm, Chaconne D 

Zechiel, Six Pieces: Upon Chorales 

h. Gibbons, Earl of Salisbury Pavin 
Galliard 

h. Dowland, Galliard 

h. Bach, Fugue G; Fugue Gm. 

Tournemire, Poeme 3, Op. 59 

*Messiaen, Apparition Eglise Eternelle 

Le Banquet Celeste 

. Merulo, Toccata 

. Santa Maria, Four Fantasies 

. Reincken, Ballet 

. Telemann, Fantasie Gm 


SSS 
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Clark, Prelude on Second Mode Melody h. Bach, Chromatic Fantasia & Fugue One of my cherished memories is the per- 
Thomson, Pastorale on Christmas Plainsong Karg-Elert’s Fugue-Kanzone-Epilog sonal commendation of the late Joseph Bon- 
Langstroth, Four Pieces on Chorales Last number performed by organ, violin, net upon my playing Bach’s Fugue in D.” 
h. Frescobaldi, Fugue Gm; Fugue Em. and women’s voices. Edith Weiss-Mann Harry B. Welliver 

h. Bach's Concerto Dm _ harpsichordist. ® has finished his long term of war duties, 
Messiaen, Nativite du Seigneur beginning in 1942, and has returned to 


*deHeredia, Obra de’ Octavo Tono Alto 

h. Pachelbel, Four Fugues 

h. Kauffmann, O Jesulein Suess 

h. Couperin, |’Ame en Peine 
l’Attendrissante 

h. Lully, Air Tendre 

“Gloria,” Dufay 

“Salve Regina,’’ Monteverdi 

“Aria,” Cantata 180, Bach 

“Duetto,”” Cantata 78, Bach 

h. Boehm’s Suite Ef 


Robert Baker 


Minot, N.D., as organist of State Teachers 
College and of the First Lutheran Church, 
in which latter position Mrs. Welliver is 
choirmaster. : 


Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist— Choir Director 


St. Mary’s in the Garden 


521 West 126th Street 
New York CITy 


Special course in 
Organizing and Training Junior Choirs 


























Sac. Mus. Doc. 
TEMPLE EMMANUEL ° ° 
New York Clarence Dickinson 
FIRST PRESBYTERIAN CHURCH M.A.; Mus.D.; Litt.D. 
Brooklyn 
RECITALS INSTRUCTION CONCERT ORGANIST 
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Organist and Director of Music, The Brick Church; 
Member of Faculty, School of Sacred Music 
of Union Theological Seminary. 


1140 PARK AVE. - NEW YORK 28, N.Y. 

















Marshall Bidwell 


WALDO S. NEWBURY 


An organist of extensive radio experience now in 




















Organist and Musical Director one of Connecticut's historic churches 
Carnegie Institute Waldo S. Newbury Charles fl Finney 
A thumb-nail biographical sketch A.B., Mus.M., F.A.G.O. 
PITTSBURGH PENNA. @ Mr. Newbury was born on an 


April 30 in New London, Conn., had_his DEAN of the Music DEPARTMENT 
schooling in Norwich, and graduated from 














pad ot pro Organ School in _ “e Friends University 
: tudi ith Willi H. sh an 
Richard Keys Biggs Dr. Wm. C. Carl; theory with Clement R. |] WICHITA KANSAS 





Gale and Warren R. Hedden. 











His first church was Trinity Methodist at 














BLESSED SACRAMENT CHURCH a tender age, followed by Morningside Pres- 
HOLLYWOOD — a - in _- — eg A G 
graduation he returne o Connecticut, 
thence in 1921 to W. Va., the next year to John ° laser 
Address: 6657 Sunset Blvd., Hollywood Ohio, and in 1932 to Central Baptist, Nor- 
wich, followed by three other Connecticut Hedding Methodist Church 
churches until his appointment in 1944 to 
the Church on the Green, Washington, POUGHKEEPSIE, N. Y. 
WILLIAM 2. Conn., where he directs an adult chorus of “ 


20 voices in one rehearsal weekly and plays 
BLANCHARD a 3-40 Estey installed in 1928. ‘This is one 
of those historical churches—'George Wash- 


ington slept here’ and all that sort of thing. " 
Organist Though the Church would fit into the choir- Alfred Greenfield 


room of St. Thomas, I'll bet darned few 


























P omona College churches have any better organ than I have, 
t for size.” Conductor 
CLAREMONT CALIFORNIA Sa ; . : 
Mr. Newbury is a widower, with three ||Oratorio Society of New York 
children, and a radio past. “I just got out ; 
of radio, which I had been in since the days Chairman, DEPARTMENT OF MUSIC 


4 ° of heavy drapes and carbon mikes.’ As to ee a er 
Palmer Chris tian his other activities he says “I didn’t find any University College - New York University 


section of your questionnaire devoted to 
























































Professor of Organ cocktail lounges, so have said nothing about 
. ‘ 4 that.” And, though not for publication, he ° 
University Organist says of T.A.O., “It’s definitely as important i), Deane Hutchison 
University of Michigan cama ee ne Recitals and Instruction 
Between 1915 and 1944, Mr. Newbury 
Ann Arbor progressively bettered himself through nine First METHODIST CHURCH 
churches. With the exception of Christian 
Sto ARTERS Science, he has played services “in ye de- PEORIA, ILLINOIS 
nomination including Catholic and Hebrew 
or CHOIR GOWNS synagogue. At one time I was the young- Mgt. Val Jayne 
PULPIT ROBES est organist in any church in Connecticut. 
Vestments * Hangings « Stoles 
Embroideries, Etc. 
mwcaraccare | Taurence H. Montague - A. A.G.O. 
NATIONAL CHURCH GOODS SUPPLY CO. 
Division of ° 
NATIONAL ACADEMIC CAP-& GOWN CO North Presbyterian Church . Buftalo, New York 
821-23 ARCH ST PHILADELPHIA 7, PA 
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1945-28-12 
Carl F. Mueller 


Anthem Repertoire and Festival Service 
® Oct. 28 the Church of the Cove- 

nant, Erie, Penna., gave ‘‘a musical service 
of worship through the compositions of Carl 
F. Mueller,” under the direction of Federal 
Lee Whittlesey, Alma Haller Way organist, 
Mr. Mueller present and conducting & play- 
ing some of his own music. In addition to 
the 4-page printed calendar for the morn- 
ing service, the Church printed a special 
4-page calendar for.the festival, with a photo 
of Mr. Mueller on the first page. The 
service: 
Now Thank We All 
Meditation 
Thou Art My Rock 

(Processional; Invocation.) 
“O come let us worship” 
“Psalm 100” 
“Lord God we worship Thee”’ 
A Mighty Fortress 
“We all believe in one true God” 
“Lift up your heads” 
“Hast thou not known” 
“Wait on the Lord” 
“Christ of the upward ways” 
“Now thank we all our God” 
off. Echo Caprice 
“God is Light” 

(Benediction. ) 
Improvisation on themes from the service 
Mr. Whittlesey’s five choirs participated, all 
but the adults singing entirely from memory. 
Mr. Mueller also maintains an extensive 
choir system in his church, Central Presby- 
terian, Montclair, N.J.; following is his an- 
them repertoire for the past season. 


Anthem Repertoire 1944-1945 
Allegri, We adore Thee 
Arcadelt, Hear my prayer 
Attwood, Teach me O Lord 
Bach, Dearest Lord Jesus 

Grant me true courage 

How bright appears the morning star 

In faith I calmly rest 

Jesu Joy of man’s desiring 
Baker, O Lord God unto Whom vengeance 
Beethoven, Kyrie (Mass Dm) 

Heavens are telling 
Bortniansky, Divine Praise 

Lo a voice to heaven 
Brahms, O Lord of love 
Burleigh, Were you there 
Cain, Ye servants of God 
Candlyn, Thee we adore 
Christiansen, Built on a Rock 
Lamresch, Ring out wild bells 
Dickinson, Christmas Story 
Dverak, Blessed Jesu 
F:anck, O Lord most holy 








Organ Maintenance 


Rebuilding — Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 
Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 





Chester A. Raymond 
Organ Builder 


176 Jefferson Rd. — Princeton, N. J. 
PHONE 935 








MERRY CHRISTMAS, EVERYBODY! 


Psalm 150 

Welcome dear Redeemer 

Gibbons, Almighty and everlasting God 

Gretchaninoff, Cherubic Hymn 
O be joyful in the Lord 

Handel, Hallelujah Amen 
Thanks be to Thee 

Harris, When I survey 

Hassler, O sing unto the Lord 

Hebrew, ar.Norden, Who is like Thee 

Holst, Turn back O man 

Ivanov, Bless the Lord 

Jennings, Springs in the desert 

Kastalsky, O holy Light 

Kopolyoff, God is a Spirit 

Kopolyoff, Alleluia Christ is risen 

Lefebvre, God rest ye merry 

Macfarlane, God is our Refuge 
Open our eyes 

Makarov, An angel said to Mary 

Marryott, O Lamb of God 

Mozart, Gloria (Mass 12) 

Mueller, Christ of the upward way 
Guide me O Thou great Jehovah 
God of light 
Hast thou not known 
He is risen 
Jesus Lord of all acclaim 
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Now thank we all 

Triumph Song 

Wait on the Lord 
Nagler, Song in Praise of the Lord 
Palestrina, Alleluia Lord God 

O come let us worship 
Rachmaninoff, We praise Thee 
Ratcliffe, O saving Victim 
Rosselli, Adoramus Te Christe 
Schubert, Psalm 23 
Schuetz, Pharisee and Publican 
Shaw, With a voice of singing 
Sibelius, Onward ye peoples 
Snow, With God 
Stainer, Fling wide the gates 
Stanford, Magnicat Bf 
Tchaikowsky, How blest are they 

O Thou from Whom all blessings 
Thiman, Ye holy angels bright 
Titcomb, Behold now praise the Lord 

Victory Te Deum 
Wood, Expectans expectavi 
Zingarelli, Go not far from me 


Mr. & Mrs. Max Garver Miranda 

@ have resigned from Lincoln College and 
been appointed ministers of music for Wayne 
Presbyterian Church, Wayne, Pa., where 
they will organize a multiple-choir system. 








the Orgoblo. 











Ohe Delivery Situation 
on ORGOBLOS 


It is already evident that the installation of new 
organs and Orgoblos will be a commendable 
contribution to reconversion activities. 
Spencer, in anticipation of this demand, 
ordered all necessary materials months ago. Al- 
though all limitations have been removed, it will 
be months, and perhaps a year, before we can 


build up stocks of all popular motor ratings for 


Therefore, each order for Orgoblos will 
have to be taken in its turn, and we advise all 
who are planning installations to enter their 


orders through their organ manufacturer or with 


us as soon as possible. 
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Frederic Groton 
American Composers: Sketch No.66 

@ Mr. Groton was born July 21, 
1880, in Pungoteague, Va., had his early 
schooling in California, and turned at once 
to music, studying organ with Frank H. 
Colby, Charles H. Demorest, Ernest Doug- 
las; theory with Mr. Colby, M. F. Mason, 
C. E. Pemberton. 

His first church position was playing a 
harmonium in the Baptist Church, River- 
Rivera, Calif., in 1895; in 1909 he went to 
Huntington Park Baptist, again playing a 
harmonium; in 1911 to the First Scientist 
there, playing piano; from 1917 to 1925 he 
had a church organ, and again from 1934 
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Frederic Groton 


to 1941 when he retired from active pro- 
fessional work to devote himself to com- 
position and, as a financially more profitable 
venture, to the management of an eight-unit 
apartment building he owns in Huntington 
Park, Calif. 

In 1905 he married Eva Dora Tweedy 
and they have one child; his mother taught 
piano for many years, which for thirty years 
he also taught, along with organ and theory. 
He writes light verse and for five years was 
a feature writer of such for the Huntington 
Park Signal. 

His one lone organ recital was that to 
open the organ in Thirtieth Scientist, Los 
Angeles; in his own church he had a 2-16 
Estey, entirely expressive, with a third swell- 
box containing only the Vox. 

Published organ works: 

Afterglow, Summy ‘ 

Bells at Twilight, Ditson, 1941, 40¢ 
Canzonetta, Lorenz 

Caress, Ditson, 1927, 35¢ 

Caroletta, Ditson, 1927, 40¢ 

Chanson, Presser 

Evensong, Lorenz 

Kaleidoscopic Hymnal, B.M.C., 1945, 75¢ 
Meadow Song, Presser, 1937, 50¢ 
Pastorale, Gamble, 1927, 65¢ 
Prelude F, Ditson, 1920, 40¢ 
Remembrance, Church, 1916, 75¢ 

In manuscript Mr. Groton has 25 other 
organ pieces, plus a Suite and four Bell 
Offertoires—Song of the Bells, Vesper Bells, 
Twilight Bells, Night bells—and a symphon- 
ic Fantasia for orchestra & organ. 


Government Ownership 

© Before government ownership the sub- 
way systems in New York City paid inter- 
est on investment and also paid heavy taxes 
to city, state, and nation. After government 
ownership, and with a vastly increased busi- 
ness, the subway system is now in such bad 
condition that the mayor finds it necessary 
to try to levy fifty-one million dollars of ad- 
ditional taxes on the public to make up the 
losses. The mayor of course says also the 
money is for extension of the lines; but 
with private ownership the public did not 
have to pay the bill, the companies them- 
selves provided the money. Still think 
government-ownership is wise? 
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Organist in Pulpit 

© St. Bartholomew's, New York, heard a 
sermon by its organist Dr. David McK. 
Williams at the 11:00 service April 28 in- 
stead of one by its rector Dr. Sargent. This 
is not the first time this notable Church put 
its organist instead of its rector into its pul- 
pit. 
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Dr. C. P. Boner 


@ has finished his war duties as associated 
director of the Harvard Underwater Sound 
Laboratory and been appointed director of 
the Defense Research Laboratory, a new or- 
ganization operated under contract between 
the University of Texas and the Navy Bureau 
of Ordnance, to work on “special missiles 
which the Navy regards as important to 
national defense.” 


Harry H. Huber 


® recently appointed to First Methodist, 
Hutchinson, Kans., has been appointed also 
to Sterling College, as professor of music. 
In the Church he plays a Reuter and directs 
four choirs; in College he teaches organ, 
voice, piano, theory, directs the college choir 
in two rehearsals each week and the Madrigal 
Choir, a select group of students, now pre- 
paring for a spring tour of the state. 


Readers' Wants 


© Two readers want to complete their bound 
volumes of T.A:O. and need copies as fol- 
lows: 

Wm. G. Blanchard, 1495 Via Zurita, 
Claremont, Calif., wants May 1919, Decem- 
ber 1919, November 1920, December 1920. 

William Bunch, 5700 Kenwood Place, 
Seattle 3, Wash., wants March 1929, Jan- 
uary 1931, May 1934, January 1938. 

Any reader able to supply these copies 
will, we think, be doing the organ world a 
favor in thus enabling two other libraries to 
preserve absolutely complete files of the 
magazine. 


MERRY CHRISTMAS, EVERYBODY! 


George L. Scott 

® of Illinois Wesleyan University reports, 
“Our organ department is really huge this 
season. The majority of my students have 
had experience in orchestral playing and I 
am convinced that such experience, even if 
only in an amateur way, is invaluable for 
organists. It makes for closer observance of 
the inner workings of music and is a great 
aid in gaining interpretative awareness of 
such elements as phrasing, nuance, etc. Too 
many organists have had only piano experi- 
ence before taking organ.” 

a 


Leonard Liebling 

®@ died Oct. 28 of heart attack in his hotel 
home in New York. He was born Feb. 7, 
1874, in New York, graduated from City 
College in 1897, went to Berlin to study 
piano with Barth, Kullak, Godowsky. After 
a brief career as concert pianist he joined 
the staff of Musical Courier in 1902 and be- 
came chief editor in 1911. He composed 
several operettas, an orchestral overture, and 
a few pieces for piano, etc. He is survived 
by his widow. 


Anna Moy 

@ died Oct. 24 in Cranford, N.J., aged 85. 
Born in Richmond Borough, New York 
City, she had been organist of Zion Luther- 
an, Rahway, N.J., for many years. 

James A. Pa 

© died Oct. 17 in York, Neb., aged 82. He 
is said to have composed almost two thou- 
sand compositions for choirs. 
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Top off your good work on your 

yroll Savings Plan with an_out- 
standing showing in the Victory Loan 
—our last all-out effort! 


Back the ee Loan to help 
bring our boys back—and give our 
wounded heroes the best medical 
care. You know your quota! You also 
know by past war-loan experience 
that your personal effort and plant 
solicitation are required to make 
your quota 


Sell the New F. D. Roosevelt 
Memorial $200 Bond through 
your PAYROLL SAVINGS PLAN! 


The Treasury Department acknowledges with appreciation the publication of this message by 


THE AMERICAN ORGANIST 


«Gans ue VICTORY LOAN! 


This is an official U. S. Treasury advertisement prepared under auspices of 
the Treasury Department and War Advertising Council 





In rallies, interdepartmental contests, 
and solicitations, promote the new 
Franklin Delano Roosevelt Memorial 
$200 Bond! Better than ‘cash in 
hand,” Victory Bonds enable buyers 
to build for the future! 


Keep on giving YOUR MOST to 
the Victory Loan! All Bond payroll 
deductions during November and De- 
cember will be credited to your quota. 
Every Victory Bond is a “Thank You’’ 
to our battle-weary men! Get behind 
the Victory Loan to promote peace- 
time prosperity for our returning vet- 
erans, your nation, your employees 
—and your own industry! 
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PROTECT YOUR HOME FROM 


TUBERCULOSIS 


BUY CHRI! 


Corrections 
® Belatedly from the May 1945 issue; the 
organist of the Presbyterian Church, Bound 
Brook, N.J., is Benjamin W. Lehn. 





Statement of the ownership, management, 
circulation, etc., required by the Act of Con- 
1912, of The American 
Organist published monthly at Staten Island, 


gress of August 24, 


N.Y., for October 1945. 
State of New York ss 
County of Richmond 


Before me, a Notary Public in and for the 
State and county aforesaid, personally ap- 
peared T. S. Buhrman, who, having been duly 
sworn according to law, deposes and says that 
he is the Editor of The American Organist 
and tha. the following is, to the best of his 
knowledge and belief, a true statement of the 
owner! hip, management (and if a daily paper, 
the ci.culation), etc., of the aforesaid publi- 
cation for the date shown in the above cap- 
tion, required by the Act of August 24, 1912, 
Postal Laws and 
printed on the reverse side of 


embodied in section 443. 
Regulations, 
this form, to wit: 


1. That the names and addresses of the 
editor, managing editor, and busi- 
Publisher, Organ Inter- 
ests Inc., New York, N.Y.; Editor, T.S. Buhr- 
man, Richmond, N.Y.; managing editor, none; 


publisher, 
ness managers are: 


business managers, none. 
2. That the owners are: 

Inc., 

— N.Y.; and T.S. Buhrman, Richmond, 


3. That the known bondholders, mortgagees 
and other security holders, owning or holding 
1 per cent or more of total amount of bonds, 


mortgages, or other securities are: none. 


S. Buhrman, Editor. 


Sworn to and subscribed before me this 28th 


day of September 1945. 
(Seal) Leopold M. Berger. 


(My commission expires March 1, 1946.) 


n Organ Interests 
New York, N.Y.; F.B. Buhrman, Rich- 
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Front Covers 
See Organs & Buildings for abbreviations 

Akron, Zion Lutheran, c193 
Cleveland, Temple, b97 
Covington, St. John’s, cp73 
Dupre’s Meudon Studio, pl 
Hamburg, Jacobiekirche, p169 
London, Willis Factory Ruins, 221 
Paris, St. Roch, p253 
Philadelphia, St. James the Less, p25 
Rouen, Cathedral, b49 
Sydney, Town Hall, p301 
War-Bond Appeal, 121 
West Point, Cadet Chapel, p145 


Frontispieces 

See Organs & Buildings for abbreviations 
Atlantic City, Auditorium Pipes, m152 
Atlantic City, Richards Residence, 176 
Buffalo, Mr. Garretson’s Choir, 82 
Chartres, Cathedral, c200 
Claremont, Mr. Blanchard’s Studio, p128 
Evanston, First Presbyterian, p32 
London, Willis Factory Ruins, 232 
Memphis, Idlewild Presbyterian, p104 
Reisner’s Army & Navy ‘E,’ 264 
Paris, Ste. Clotilde, b58 
Sydney, Town Hall, c312 
Widor at St. Sulpice Console, 8 


Editorials 


A Tip or Two, 37 

Darkness & Light, 207 
Hearing & Seeing Things, 157 
Helping & Hindering, 133 

Just Rolling Along, 239 

Lest We Forget, 109 

Let’s Work for Betterment, 181 
More or Less Pleasant, 273 
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Acoustics for Churches & Organs, 201 
Dr. C. P. Boner 
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Biographically 


Historical Reviews 
Westfield Johnson Celebration, 22 


History 
Reisner Mfg. Co., 257,264,274 
Tanneberger Organ to Museum, 216 
Wurlitzer Buys Orgatron, 137,190 








Sage Advice 


If there is one enterprise upon earth 
that the quitter should never attempt, 
it 1s advertising. Advertising does 
not jerk—it pulls. It begins gently 
at first, but the pull is steady; and 
it increases day by day and year by 
year until it exerts an irresistible 
power. 


—JOHN WANAMAKER 
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Books, ri 88,108,125,136, i. 159,173,254, 
Books & Music of 1944, 260 
Cantatas-Oratorios, 52, ne 258 
Christmas, 196,224,256,304 
Church, 76,100,124,148,172,224,258,304 
Church Songs, 148,258 
Dr. Diggle, 15,52,79,149,173,308 
Easter, 28,52 
Key to Publishers, Jan.1943, p.4 
Organ, 5,28,52,78,100,124,148,172,197,226, 


306. 
Organ Collections, 5,28,52,53,77,78,100,124, 
148,161,172,228,305,306,307. 
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In Praise of Bach, 236 
Richard T. Gore 
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Organ Virtuoso, Mr. Faurote, 285 
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Groton, Frederic, 326 
Martin, Miles I’A., 188 


ORGAN 


Frankfurt Organs Reviewed, 269 
A Translation 
German Organ Built in 1944, 205 
Charles W. McManis 
G. I.’s Report, 270 
German Bells & Music, Mr. Jenkins 
Item from France, Mr. Mayer 
Missing Pipes, Mr. Northrup 
Steinmeyer Op.295, Mr. Ossewaarde 
Great Manual at Bottom, 59 
David R. Fuller 
Harp Celesta Out of the Deep, 271 
E. J. Quinby 
In Europe—With Grains of Salt, 83 
McManis and Northrup 
Mixture Nomenclature for Tomorrow, 313 
Donald Thorning Wood 
Mixtures—Better Naming Needed, 233 
A. Rooksby 
Organs in— 
Manchester Cathedral, 9 
Reginald Whitworth 
Schola Cantorum, 204 
Charles W. McManis 
Sydney Town Hall, 316 
Reginald Whitworth 
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The Hon. Emerson Richards 
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Joseph W. Nicholson 
Roosevelt Organ, 11 
Charles W. McManis 
Switzerland’s Organs, 315 
Charles W. McManis 
That Three-Manual Organ— 
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Dr. Robert Baker, 269 
Wm. King Covell, 268 
Everett Jay Hilty, 269 
The Hon. Emerson Richards, 266 
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193-S. 221-0. 253-N. 301-D. 


Accessories Etc. 
Combons: Capture-System, m51 


Points & Viewpoints 
Chimes from Shell-Casings, 272 
Double-Block Reed, Mr. Whitworth, 180 
Fight is On, 240 
German Organ, Mr. Jenkins, 160 
German Organbuilding, Mr. Hentges, 238 
Great at Bottom, Mr. Dixon, 131 
Hot-Weather Consumption, Mr. Miller, 204 
Improving Full-Organ Combinations, 208 
Making it Worse, Mr. Walker, 269 
New Organs, 114,247,292 
Organ Misrepresentatives, Mr. Quinby, 180 
Organ by Heydenreich, 241 
Other Side of Ensemble, Mr. Doutt, 160 
Reisner Earns Award, 274 
Report on Europe’s Organs, 112 
Two Organs—One Headache, Mr. Huey, 184 
Westfield Johnson Celebration, 22 
You Can and Should Help, 183 








STOPLISTS FOR T.A.O. 


To secure the maximum important data 
for the permanent record of an organ 
T.A.O. requests: 
. Wind-pressures. 
. Scales, materials, halving-ratio. 
. Mouth-width and cut-up. 
. Composition of mixtures. 
. Derivation of all borrows. 
. Complete list of accessories. 
And for history's sake: 
7. Date of installation. 
8. Name of organist-consultant. 
9. Author of scales, and finisher. 
10. Details of blower, etc. 
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Organs by Size 


m—Manuals; — or other supplementary di- 
vision; v—Voice, or entity of tone under one in- 
divisible control; r—Rank, full-range set of pipes, 
only one pipe for each note; s—Stop, console 
mechanism controlling tones; p—Pipes. 
2m llv llr 12s 60lp 241 
2m 13v 15r 15s 816p 178 
2m 14v 16t 14s 872p 11 
3m llv llr 56s 929p 106 
2m 18v 23r 22s 1217p 178 
2m 22v 28r 278 «§6a322p. 62s 5317 
3me 31v 39r 35s 2145p 178 
3m 39v 52r 40s 2830p 204 
4me 70v 781 79s 4541p 10 
5m 126v 160r 127s 8756p 316 





“CHURCH 


Dean Dunham's Editorials: 

Fumbling, 240 

Keyboard Mechanics, 64 

Modulations, 286 

Salaries, 85 
Lutherans Did Grandly, Review, 13 
Ordination of an Organist, 179 

Donald D. Kettring 
Presbyterian Service, Review, 61 
Salary Percentages, 16,38,63,86,108, 131,159, 
243. 

Three Summer Services, Reviews, 209 
Unifying Effect of Organ, 265 
Allen B. Callahan 
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Programs 


a—Anthem repertoire; c—Complete service; o— 


Organ repertoire; s—Special program. 
Baker, Walter, s296 
Botts, DeWitt K., 2298 
Christmas, 214 
Dickinson Festival, s119, 157 
Easter, 41 


General, 17,66,90,115,138,162,186,214,293, 
320 


Mueller, Carl F., a325, s325 
Shure, R. Deane, a244 
Whittlesey, F. L., a185 
Wing, G. Russell, 2247, s321 


Points & Viewpoints 
Calendar for 1945-46 Church Year, 156 
Choir Music in Seven Cities, 287 
‘Church Music Review,’ 166 
Dramatization of “Elijah,” 179 
Erie’s Church of Covenant, 185 
Facts & Figures, 139 
Finances, 244 
How One Choir Grew, Mr. Nichols, 272 
Plainsong Not Entirely Sufficient, 208 
St. Sulpice Services, Dr. Blanchard, 238 
Various Notes, 43,71,117,139,162,293 
Warning to Organists, 286 





RECITALS 


Some Pointers for Recitalists, 155 
Raymond V. Chaffee 


Programs 


Advance Programs, 20,46,68,95,119,167,184, 
216,296,321. 


Bidwell, Dr. Marshall, Summary, 127 
Hats Off to England, Mr. Biggs, 242 
Musicales, 141,249 


Past Programs, 19,43,92,116,165,189,244,291, 
323. 


White, Ernest, s323 


Points & Viewpoints 
Complete Bach, Mr. Biggs, 35 
Complete-Bach ‘Summary, 112 
Hot Off the Griddle, Dr. Christian, 134 
Recital Series in Detroit, 39 
Ye Honorable Jap, 241 


The 
AMERICAN 
ANIST 


COLUMNS 


Army & Navy, 25,44,70,94,117,142,163,187, 
213,250,295,322. 
Corrections, 20,93,119,140,166,186,237,294, 


Cover-Plates, 293 
Events-Forecast, 21,46,69,95,119,138,321. 
Fraternal Notes: 

A.G.O., 95,188,294 

AsCap, 47 

R.C.O., 244,294 


Labor Unions, 23,44,71,94,117,143,163,185, 

187,297,321 

Legal Notes, 43,71,119,143,165,187,213,244, 
298. 


New Organs, 114, 247, 292. 
Phonograph Recordings, 60,323 
Prizes & Competitions, 46,69, 118,141,166, 


212,297,317 


Readers’ Wants, 94,116,140,167,327. 
Summer Courses, 110,136,156,182 
T.AO. Notes, 21,45,71,191,218 


97-M. 121-June. 145-July. 169-A. 


Critiques 
Crozier, Catharine, 113 
Giles, Hugh, 110 
McCurdy, Dr. Alexander, 135 
Oratorio Society, 36 
Piche, Bernard, 132 
Watters, Clarence, 86,89 


Electrotones 
Misrepresentations, 183 
Orgatron to Wurlitzer, 137,190 
Wurlitzer Orgatron, 137,302,318,319 


Inventions 
Compos-a-Tune, 22 


Points & Viewpoints 
Audsley Library, 16,158,182,289 
French Appeal for Aid, 130 
Gibbons’ Paven, Mr. Challis, 274 
Opera Finances, 322 
Other Side of It, 182 
Paris Letter, Mr. Arnold, 14 
Paris Resumes Its Music, 188 
Reporting on France & Germany, 206 
Sidelights on War, Mr. Dupre, 63 
Two Critiques, Anonymous, 14 
What England Took, 183 
When the Germans Came, 88 
With Dupre in Paris, Dr. Blanchard, 235 


Pictorially 

See also Organs and Ri 
Action: Direct-Electric, Wicks, m86 
Armed-Forces Emblem, 187 
Chest: Pitman, Acolian-Skinner, m171 
Chest, Walcker, m206 
Christmas Card, Mr. Vigeland, 17 
Combons: Capture System, m51 
Crescendo: Motors, Aeolian-Skinner, m255 
Crescendo: Shutters, Wicks, m86 
Key-Action, Aeolian-Skinner, m123 
Manuals: Inclination, m60 
Newspaper Thanksgiving Advs., 133 
Reed: Double-Block, Cavaille-Coll, m83 
Reed: Double-Block, m180 


Relay: Bass Chest, Acolian-Skinner, m195.. 


Suction Pump, Aeolian-Skinner, m147 
Willis Factory Ruins, 221,232 


Groups 
Blanchard, Wm. G.’s Class, 37 
Buffalo, St. Paul’s Choir, 82 
“Elijah” Dramatization, 179 
Waldenwoods School’s ‘‘Messiah,” 108 
Washington, Mt. Vernon Place Choir, 131 
Westminster College Summer Classes, 234 


The 
AMERICAN 


oe T 


Personals 


Abbrsaviations: Article, Biography, Critique, Hon- 
ors, Marriage, Nativity, Obituary, Position change 
or activity, Review or detail of composition or 
product, Special series of programs or repertoire, 


Tour of recitalist, *photo. 
Akers, William J., 163,322 
Akin, Dr. Nita, #275 
Andrews, Mildred, *b166 
Baker, Dr. Robert, p317 
Baker, Walter, s21, *s139, *276, 's296 
Ball, Mary M., p140 
Barker, Dr. Cyril, s39, *41 
Barnes, Dr. Wm. H., h167 
Bartok, Bela, 0297 
Beach, Mrs. H. H. A., 047 
Bennyhoff, Paul, p94 
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Bergsma, Dr. William, h21 
Best, William T., 15 
Bidwell, Dr. Marshall, s217 


Biggs, E. Power, s35,r60,*t140,242,247,1323 


Bingham, Seth, p188 

Birdsong, Mrs. Lawrence, 45 
Bitgood, Roberta, h164,*b212 
Blanchard, Dr. Homer D., 213 
Blanchard, Wm. G., *37,128 
Boehm, George, 1306 

Boner, Dr. C. P., p327 

Bonnet, Joseph, £125,184 

Bossi, Enrico, 65 

Botts, DeWitt K., *bs297 
Boulanger, Nadia, p297 

Brahms, 1150 

Brook, Arthur Scott, 176 

Burke, John, p188 

Burt, William G., p295 
Buxtehude, Dietrich, r5,r148 
Cacioppo, Jean Sala, m244 
Carter, Elliott, h118 

Clarke, Charles, p44 

Coci, Claire, *238,*252 

Comette, Edouard, *34,a35 
Constantine, James W., p295 
Cooper, Dr. Harry E., *22 
Copland, Aaron, h141 

Couperin, Francois, 1306 
Craighead, David, *220 

Crozier, Catharine, *b91,c113,*277 
Curry, W. Lawrence, h164 
Daland, George G., 0191 
d’Antalffy, Dezso, bo143 

David, Hans T., 1173 

Davis, Vernon Purdue, 248 

Day, Wesley A., p44 
DeLamarter, Dr. Eric, 1261 
DeLaunay, Dr. Paul, p94 
Dickinson, Dr. Clarence, h119,r157 
Dilsner, Laurence, *b167 
Doellner, Robert, h118 

Dohring, Gustav F., *208 
Dorlon, Emma R., 021 

Douglas, Winfred, 1150 

Dubois, Theodore, 39 

Dufford, George S., 0249 
Duncan, Miriam C., p140 
Dunham, Rowland W., *68 
Dunn, Raymond, *271 

Dupre, Marcel, 1,11,14,130,235 
Dvorak, Antonin, 1102 

Ehlers, John, p184 

Einecke, Dr. C. Harold, 42,s185,p186,292 © 
Elmore, Robert, 140 

Fackler, John W., 245 
Fichthorn, Claude L., 152 
Fontana, Giovanni B., 0191 
Foote, Sheldon, p246 
Forlines, Charles W., *bp246 
Freeman, Andrew, 1159 
Gagnier, Laurence D., *bp184 
Garden, John Stewart, n21 
Garretson, DeWitt C., *82 
Gates, Marian, p140 
Gibbons, Orlando, 1124 
Giles, Hugh, s64,s69,c110,*278 
Glaser, Dr. John A., p324 
Gleason, Harold, 165, *b93 
Goldsworthy, William A., 62 
Gore, Richard T., p187 
Gray, Montgomery Johns, n95 
Greenfield, Alfred M., p20,c36 
Gregory, Anna L., 0114 
Greenwood, Flora, c135,*279 
Groton, Frederic, *b326 
Hamer, George F., 0297 
Harms, John, p91 

Harris, William T., 047 
Herbert, Dr. Oliver, *b218 
Hill, Frederick B., h114 
Hovdesven, E. Arne, *bp321 
Huber, Harry H., p215,p327 
Huston, John R., 187 
Hutcheson, Ernest, p117 
Hutchison, D. Deane, p44,p248 
I'~de, Dr. Herbert E., #142 
James, Mrs. Philip, 0191 
Johnson, William A., h22 
Jordan, Dr. Frank B., m21 
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Karg-Elert, 178,r100,r124,r1971,306 
Kettring, Donald D., 179 

Kioka, E., 241 

Klege, Dorothy L., 0191 

Koch, Dr. Caspar, 1126,r260 
Koch, Paul, p23 

Kretzmann, Adalbert R., 1108 
Krueger, Karl, 109 

LaBerge, Bernard E. & Phillippe R., *132 
Lanquetuit, Marcel, 63 

Lee, Thomas C., h164 

Lemare, Edwin H., 12 

Lewis, John M., p167 

Liebling, Leonard, 0327 

Liemohn, Edwin T., h164 

Lifshey, Oscar, *19 

Lloyd, Llewellyn, 0249 

Lochner, Martin, 069,b191 
Lockwood, Norman, p292 
Macdougal, Dr. Hamilton C., bo114 
Macfarlane, Will C., bo143 
Maekelberghe, August, 33,r228,318 
Magin, Dr. Robert, p213 

Malotte, Albert H., r101,r125,r148 
Marchal, Andre, p294 

Marks, Dr. J. Christopher, h71 
Marsh, William J., *42 

Martin, Miles I’A., r52,r101,*ab188 
Mascagni, Pietro, 0249 

Mason, K. R., 1241 

McCarrell, Frank A., *20 
McCurdy, Dr. Alexander, c135,*279 
McCutcheon, Dr. Robert G., r88 
McDonald, Thane, p163 

McGuire, Felix, p94 

Mcllwraith, Isa, p43,*b248 
McManis, Charles W., 34,70,*116 
McNeil, Ruth, h248 

Mead, Dr. George, h167 

Means, Claude, 94 

Mendelssohn, 173 

Meyer, Alfred H., 047 

Miranda, Max Garver, p325 
Mission Music Co., 296 

Morgan, Catharine, *306 

Morse, Robert W., *b216 
Morton, John, p23 

Moy, Mrs. Anna, 0327 

Mueller, Carl F., *bp292,h325,s325 
Newbury, Waldo S., *b324 
Newman, Mildred, p140 
Nicholson, Joseph W., *105,*107 
Nies-Berger, Edouard, p71, p187,*p190 
Noble, Dr. T. Tertius, h18 
Norden, N. Lindsay, 1255 

Orr, Eunice I., p163: 

Ossewaarde, Jack H., 213 
Pachelbel, Johann, 1228 
Palestrina, 1149 

Parks, James A., 0327 

Peery, Rob Roy, 1254 

Peeters, Flor, *332 

Philippi, Isador, 171 

Phillips, Esther M., 047 

Piche, Bernard, c132,*280 

Poister, Arthur, *281 

Prutting, Robert H., 0249 

Purvis, Richard I., 69,88,117,164 
Quinby, E. J., *44,*45,180,271 
Rayburn, Ray B., p118 

Reiff, Marian, p291 

Reisner Mfg. Co., h257,264,274 
Rexroth, Ralph H., 163 
Rheinberger, Joseph G., 135 
Richards, The Hon. Emerson, 176,267 
Richards, J. C., Norman, 0191 
Rider, Edmund A., p163 

Ronnal, Ermend, 063 

Roosevelt, Frank, r11 

Roper, Stanley, p42 

Ryder, Ida M., 0114 

Sala, Jean, m244 

Sanderson, Henry, *b118 
Saint-Saens, 89 

Scar, Mrs. William, p297 
Schimmerling, H. A., 157 
Schreiber, Frederick C., h69 
Schreiner, Alexander, *282 
Schuman, William H., p215 
Schweitzer, Dr. Albert, *18,62 
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Walcker, Oscar, 1205 

Waters, Walter N., 069 
Watters, Clarence, c87,c89,*283 
Weaver, Thomas C., h117 
Weinrich, Carl, *284 

Welliver, Harry B., p324 

West, George Alexander A., 069 
Westbrook, Helen Searles, h71 
Whipp, Lawrence K., bo143,*286 
Whipple, Henry, p246,p295 
White, Ernest, p69,s323 
Whitelegg, Richard O., 021,b47 
Whittemore, Harry C., 317 
Whittlesey, Dr. Federal Lee, s185 
Whitworth, Reginald, *ab129 
Widor, *8 

Wier, Albert E, 0249 

Willan, Dr. Healey, s249 
Williams, Bruce N., p297 
Williams, Dr. David McK., h19 
Wing, G. Russell, s247,s321 
Till, William, 0191 Woodbridge, C. Louise, h212 
Titelouze, Jean, r172 . Wurlitzer Company, 137,190 
Travers, John, 1101 jens Young, Dale W., p295 
Vigeland, Hans, 17 Zechiel, Ernest, r29 


Shaw, Martin, 1149 

Shure, R. Deane, *131,s244 
Simon, Ernest Arthur, *109,139 
Simons, Moises, 0191 

Sircom, Rupert, *b294 

Skeat, William J., r124,r148,246 
Smith, Father, 110 

Smith, Glendenning, p21 
Sowerby, Dr. Leo, 1258 
Stamford, Charles V, 111 
Stebbins, Dr. George C., 0297 
Steele, Wesley I., 154 
Steinman, G., 1160 

Still, William Grant, h46 
Stokowski, Leopold, p94 
Story, Lorraine, h212 

Stuber, Dr. A. B., 0191 
Swarm, Paul, 213 

Sydnor, Wilmina K., n21 
Thatcher, Howard R., 1164 
Thompson, Dr. Oscar, 0191 


Organs & Buildings Housing Them 


Article: Building photo; Console photo; Digest or defail of sfoplist; History of old organ; m—phofo cf 
mechanism, pipework, or detail; Photo of case or auditorium interior; Stoplist. (See also Pictoriolly ) 


Calif.. Claremont ...... Wm. G. Blanchard Studio, Moller, p128 
Hollywood .......... Blessed Sacrament, Casavant, p202 
Fla., Key West. ...:.... E. J. Quinby Residence, Moller, c180,m271 
ee ee First Presbyterian, Johnson, p32 
Ky., Covington ......... St. John’s, Holtkamp, cp73 
Mass., Cambridge ...... Harvard’s Germanic Museum, Aeolian-Skinner, p36 
Mich., Battle Creek ..... St. Thomas Episcopal, Sinner, s160 
Grand Rapids ........ First Congregational, Aeolian-Skinner, p182 
ee ree Washington University Chapel, Kilgen, p85 
N.J., Atlantic City ..... Auditorium, Midmer-Losh, m152 
Atiawie City ....5..2%2 Emerson Richards Residence, Aeolian-Skinner, p176 
a are: First Methodist, Aeolian-Skinner, s317 
NGY.. Wlbiiy: . << ..<50 First Church, Hook, p204 
NEW WOKE os ocecewccs St. Mary the Virgin, Aeolian-Skinner, c3 
New YOR .....66650% Wesley I. Steele Studio, Brooklyn, cp154 
West Pom ......... Cadet Chapel, Moller, p145,c252 
Shek OS ees Christ Church, Hall, p12,p13,b14 
Ohio, Akron ..........+ Zion Lutheran, Hiligreen-Lane, c193 
Bucksville ........... First Congregational, R. K. Mason, s241 
| i nee Temple, Kimball, b97 
Pa., Philadelphia ....... St. James the Less, Hillgreen-Lane, p25 
PRIN os ccs ence George N. Tucker Residence, Fackler, s245 
Tenn., Memphis ....... Idlewild Presbyterian, Aeolian-Skinner, p104 
Wash., Tacomas ........ First Congregational, Roosevelt, as11 
Wisc., Milwaukee ...... J. W. Nicholson Residence, Hook-Hastings, acms105 
Australia, Sydney ....... Town Hall, Wm. Hill & Sons, p301,c312,as316 
Austria, Salzburg ....... St. Peter’s Church, Hans Mertel, 5184 
Ene: MOOGNA: .o 5.240045 Westminster Abbey, p164 
IRIDINUD ccs coacese Willis Factory Ruins, 221,232 
Manchester .......... Cathedral, Smith-Harrison, aps9,cp10 
France, Aunay-Sur-Odon. . Village Church, b268 
Cn er Cathedral, p200 3 
RAMIARY jo. sccaneeuue Village Church, Cavaille-Coll, p296 
ae errr Edouard Commette Studio, cp35 
ee ree Marcel Dupre Studio, Meudon, pl,b11 
DENS: isicccscakean bee St. Clotilde, b58 
PMG: ood5cecuseen aa St. Roch, Cliguot, p253,293 
ne St. Sulpice, c8,b63 
PG Oe Oo re Schola Cantorum, Cavaille-Coll, as204 
a ee ee. Cathedral, p156,p162 
US eee © Cathedral, b49 
LO Oe eee St. Ouen, b84,p114 
VETER esis sseke Palace, Cliguot, p267 


Germ., Bad Neuenahr ... Village Church, Johannes Klais, s291 
Frankfort-on-Main ....Cathedral, p214 


Se een Jacobiekirche, Schnitger, p169 
Lf ee eee St. Michaelskirche, Heydenreich, ps241 
Le eee St. Mary’s Lutheran, Steinman, s160 
Ludwigsburg ......... Walcker Factory, Walcker, acs205 
Guate., Santa Maria .... Village Church, bm236 
Lux., Luxembourg ...... Cathedral, Georges Haupt, s290 
Switz., Geneva ......... Protestant Church, Tschanun, cp319 
ISERETR. hss cseawscas St. Pierre Cathedral, p315 
ees St. Francoise, p316 
Tenten Teen: ....5.... 50.006 Army Chapel, m272 


Three Postwar Organs, The Hon. Emerson Richards, as177 
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*See advertisement elsewhere in this issue.) 
AKIN, Nita, Mus.Doc. 

Yo2 McGregor Ave., Wichita Falls, Texas 
BAKER, om Sac.Mus.Doc.* 


BAK ER. Walte 

First Ba fist, 17th & Sansom, Philadelphia 3. 
BIDWELL arshall, Mus.Doc.* 
BIGGS, £. Pow 

53 Highland St., Cambridge 38, Mass 
BIGGS, Richard Keys* 
BLA CH) ARD, William 6.* 
CALLA Paul (in armed forces) 


eats. Cathedral, 


CHENEY 
1425 way, New York 18, N.Y. 
CHRISTIAN, ey —_ Doc.* 
CLOKEY, Joseph W., s.Doc.* 
Miami University, Ontord, Ohio. 
COCI, Claire 
19 West a, St., New York 19, N.Y. 
COOPER, E., Mus.Doc., F.AG.0. 
Mer Ruth College, Raleigh, .. &. 
CORNELIUS, W 
CROZIER, Catharine 


ietee School of Music, Rochester 4, N.Y. 


ARNELL, Grace Leeds* 
aie NSON, fn oo Mus.Doc.* 


Oy resin 
as aK, bar Avenue Presbyterian Church; 
lone University College of Music; 
Author, "The Buoyant ice’: : 
1915 — he New Orleans 15, La. 
a 7. ON rth 


w Cast 
EIGENSCHENIC i Edward 
Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, us.Doc.* 
ELLSAssen Richard 
al Westate, Cleveland 16, Ohio. 


ELMORE, Rob 

i iin Wayne, Penna. 
EVANS, Anne Douglass* 

FERRIS, Isabel Dungan 

Wilson College, Chambersburg, Pa. 


Washington 16, D. C. 








T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A second use of any 
Rank of pipes (percussion excluded). 





P—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde l—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mc—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 
I—Celestial rs—repeat stroke 
L—SoLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—S8well sb—stopped bass’ 


T—Trombone 
U—RUeckpositiv 


ss—single stroke 
t—tapered to 


V—Positiv t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
c—copper w—wood 
ce—cylinders wm—wood & met. 
ce—cres. chamber z—zinc 
d—double —wind pressure 
f—flat "diam. of pipe 


fr—free reed '—pitch of lowest 
h—halving on pipe in the rank 


SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 6 14/16, or 
43/4 x 5 7/8. 

14”"—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—-46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth;-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c* is still above the high 


octave but need not be considered here; 
each octave begins on C and ends on B. 
eae ena CC-8’. 


C-4',  cl-2%, 8-1", 


ct-3”, 




















FINK, Harold* 
FINNEY, Charles H.* 
FORLINES, Charles W.* 
FOUNTAIN, Grigg, M.Mus.* 
— ‘ il’ (in armed forces) 
ark Ave., Baltimore, Md. 


Id 
EASTMAN SSHOOL OF MUSIC 
Rochester 

GOLoSwoRTHY,. Wm. A.* 

234 East Ith St. . York a, N.Y. 

GORE, Richard T., F.A. 

GREENFIELD, Alfred* 

HARRIS, Ralph A., M.S.M., F.A.G.0., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn 26, New York. 

Hee gg Horace M.* 

UBER, Harry Ba M.Mus.* 

HUTCHISON, . Deane* 

JORDAN, Piek B., Mus.Doc.* 

KELSEY, Howard* 

KETTRING, Donald D., M.S.M. 

First ngregational, Columbus 15, Ohio 

KRAFT, Edwin Arthur 
Trinity Cathedral, Cleveland 15, Ohio. 

LaBERGE, Bernard 
119 West 57th St., New York 19, N.Y. 

LEWIS, James Winship* 


LOCKW' arlotte 
oe brook Road, wrY Ridge, N.J. 
LOU ohn Hermann, F A.2.0. 


Racitele Instruction; 
Park Street Church Boston (1915). 
9 Denton West t, Wellesley 81, 
MACFARLANE, "Siibert 
Trinit Church, Watertown, New York. 
MAEKELBERGHE, ‘August* 
MARSH, William J. 
3525 Modlin Ave., Fort Worth 7, Texas. 
McCURDY, Alexander, Mus.Doc. 
Box 87, Princeton, N. J. 
MEANS, Melaude F.A.G.O. (in armed forces) 
Christ Church, Greenwich, Conn. 
MIRANDA, Max Garver, B.M., M.A., A.A.G6.O. 
Minister of Music 
he Presbyterian Church ° 
Wayne, Pennsylvania. 
MORGAN, Catharine 
705 Stanbridge St., 
MURPHREE, Claude L., 
NIES-BERGER, ol 
Greet. Philharmonic Orchestra, New York. 
hurch of Messiah and Incarnation, Brooklyn. 
Conductor, Brooklyn Oratorio Society. 
63 West 55th St., New York 19, N.Y. 
PICHE, Bernard 
136 we _ Lewiston, Maine. 
POISTER, Art 
Oberlin — Oberlin, Ohio. 
PORTER, Hugh, Sac.Mus.Doc 
99 Claremont +t Ave., New: York 27, N. Y. 
PURVIS ww (in armed | forces)* 
RICHARDS Darli Ma 
REIMENSCHNEIDE Ibert, Mus.Doc.* 
Sa Theodeve® 
SCHREINER, Alexander 
283 E. So. Temple St., Salt Lake City 2, Utah. 
SCHWAB, Harold* (in armed forces) 
SCOTT, George Larkham* 
SIMON, Ernest Arthur® 
SPAYDE, Luther T., A.B., Mus.M. 
Central Colle e, Fayette, Mo. 
STOFER, a nage , M.S.M.* 
SYKES, ‘Lauren B.* 
VAN BUSEN, Frank, Mus.Doc.* 
ATTERS, Clarence 
Trinity College, Hartford 7, Conn. 
baie a Carl 
7 Ivy Lo Princeton, N.J. 
WELLIVER, Harry B., Mus.M.* 


err ey) Pa. 


— Ernest 
45' West 46th St., New York 19, N.Y. 
Wine, G. Russell, M.$.M.¢ 


YOUNG, Gordon .* 
CONSERVATORIES 
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BUsksIL D E R S§ 


AEOLIAN-SKINNER ORGAN CO. 
oo Rte Boston 48, Mass. 


4 East 53rd St. 
AUSTIN ORGAN NC. 
Main Office: Sato rd, Conn. 
ty York 18: 522 Fifth’ Ave. 
CASAVANT — 
St. Hyacinthe, P. Q., Canada. 
KILGEN, Valfred S. (personal address) 
150 — dale Blvd., Los Angeles 26, Calif. 
MOLLER, P, Moller Inc. 
Main Ones: Hagerstown, Md. 
Chicago: Allerton Hotel 
Louisville: Fincastle a 
New York 17: | East 42nd St 
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Seattle 4: gh * Ave. 
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ate William H., Mus.D 
112'S. Wabash Ave., Chicago 5, i. 

MONTAGUE, Laurence H. 

81 Princeton Blvd., Kenmore-Buffalo, N.Y. 

(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 

Atlantic City, N. J. 














CUSTODIANS 


DELOSH BROTHERS 
Comeniond A a organs, tuning, maintenance 

35-08 105th | te . HAv. 4-8575. 
DOHRING, Suctet 

225 Fifth Ave., New York, N.Y. AShland 4-2348. 
LAVALLEE, Wilfrid 

All makes of organs tuned, rebuilt, maintained. 

5234 Netherland Ave., New York 63, be 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 

176 Jefterson Road, Princeton, N.J. 
ato ae 6. 

Church ans rebuilt, tuned, penslved; yearly 
contracts; s: Blowing plants installed 
1442 Gillespie Ave., New York. West, 7-3944 
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Blowers, see Spencer-Turbine 
S. Deagan Inc., Percussion. 
1770 Berteau Ave., Chicago 13, U1. 
Electric-Action, see Reisner. 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 26, Calif. 
ORGAN Rg! CORP., Organ parts & supplies, 
2nd St., Erie, Penna. 
“ORCOBLO, " see Spencer-Turbine. 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co., Inc. 
Action Fa of all kinds. 
Haaerst 
SPENCER TURBINE CO., Blowers 
Hartford, Conn. 
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NATIONAL Academic Cap & Gown Co. 
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OnERLIN {CONSERVATOR 
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WESTMINGT R CHOIR COLLEGE 
Princeton, N. J 


PUBLIS OU 


AMSCO ~— PUB, CO. 

1600 B warns se York 19, N.Y. 
BIRCHARD, C. chard & Co. 

221 umbus Png, Boston 16, Mass. 
ee J. Fischer & Bro. 
40th St., New York 18, N.Y. 


9 West 40th 
GRAY, 
jew York 17, N.Y. 


The H. W. ag 
159 East 48th S 
MARKS, Edward R yo ~ Music Corp. | 
R.C.A. Bldg. Radio City, Ne New York 20. 
MORRIS, Edwin H. Morri je 
1619 Broadway, New York 9, N.Y. 
SCHIRMER, 6. Schirmer Inc. 
3 - a St., New aie 17, N. Y. 
WOOD, F. ‘Wood Music Go. 
fa Pay ERS St., fame 15, Mass. 
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lst of month, main articles, photos, 
reviews, past-program columns. 
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15th, advance programs and events 
forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 


THE AMERICAN ORGANIST 
Richmond Staten Island 6 
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Bernard K. Lakerge has the Honor to Present 


Flor PEETERS 


CELEBRATED BELGIAN ORGAN VIRTUOSO AND COMPOSER 
ORGANIST, METROPOLITAN CATHEDRAL OF BELGIUM, MALINES 
Professor at the Royal Conservatory of Ghent, Belgium 
Professor at the Royal Conservatory of Tilbourg, Holland 


LIMITED TOUR OF U.S.A. AND CANADA—-APRIL & MAY 1946 


AS A CONCERT VIRTUOSO 
Mr. Peeters has played with outstanding success in most of the great capitals of Europe, namely: Paris—The Hague—Amsterdam— 
Rotterdam —Utrecht — Haarlem — Groningen—Copenhagen — Aarh us—Odense—Esbjerg— Helsinki— Diisseldorf —Dortmund — Aix-la- 
Chapelle—Cologne—Frankfort—Berlin—Rome—Milan—Naples, without mentioning all the important cities of his native Belgium. All 
in all, he has given over 300 concerts, receiving acclaim from both the public and the press. 


AS A COMPOSER 


Mr. Peeters, although only in his early forties, has to his credit a large number of works of which many older composers could well be 
proud, including works for organ, piano, voice, orchestra and chorus. To name a few of them: ‘Moments Intime,” Volumes I and II 
—‘Fantasie Symphonique”—Variations and Finale on an old Flemish Noel—Toccata, Fugue and Hymn—Ten Chorales (one volume) 
—‘Les Maitres anciens Neerlandais”—Passacaglia and Fugue—“Elegie”—Ten Etudes for the pedal—Four Improvisations. In addition 
to these works, Mr. Peeters has written over sixty melodies on themes of the Netherlands, France and Germany; also a Suite in five parts 
for full orchestra, and one Christmas Cantata. Most of these works have been published in France, Belgium, Germany, and Holland. 


EXCLUSIVE MANAGEMENT: BERNARD R. LA BERGE, INC. — 119 WEST 57th STREET, NEW YORK 19 














